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COMMUNIST INFILTRATION OF HOLLYWOOD MOTION 
PICTURE INDUSTRY—PART 7 


THURSDAY, JANUARY 24, 1952 


Unrrep Srates House or REPRESENTATIVES, 
CoMMITTER ON UN-AMERICAN ACTIVITIES, 
Washington, D. C. 


PUBLIC HEARING 


The Committee on Un-American Activities met pursuant to ad- 
journment, at 2:28 p. m., in room 226, Old House Office Building, 


Hon. John S. Wood (chairman) presiding. 

Committee members present : Representatives John S. Wood, Clyde 
Doyle, Bernard W. Kearney, Donald L. Jackson, and Charles FE. 
Potter. 

Staff members present: Frank S. Tavenner, Jr., counsei; Thomas 
W. Beale, Sr., assistant counsel; John W. Carrington, clerk; Raphael 
I. Nixon, director of research: Courtney E. Owens and William A. 
Wheeler, i vestigato - and A. S. Poore. editor. 

Mr. Woop. Let the committee be in order. 


For the purpose f the hearing this afternoon, acting under the 
authority and resolution establishing this committee, I as chairman 
set up the subcommittee composed of the following members: Messrs. 


Doyle, Kearney, Potter, and Wood: and they are all present 
Who do you have for the first witness, Mr. Counsel ¢ 
Mr. Tavenner. I will call Mr. William Pomerance. 
Mr. Woop. Mr. Pomerance, will you hold up your right hand and 


be swor! ( 


Do vou solemnly swear that the evidence vou will give this sub- 


committee will be the truth, the whole truth, and nothing but the truth, 
so help you God ? 

Mr. Pomerancer. I do 

Mr. Woop. Have a seat, please. 


TESTIMONY OF M. WILLIAM POMERANCE, ACCOMPANIED BY HIS 
COUNSEL, DAVID REIN 


Mr. Tavenner. Mr. Chairman, my purpose in calling the witness 
was merely to have him respond to the subpena and to have the com- 
mittee set a date for his appearance, as it is quite evident with the 
work we have planned here for today and tomorrow that we are not 
] cely to reach him 

However, I will ask him one or two questions. 

Mr. Pomerance, you were served with a subpena to appear here 
today, the 24th day of January ¢ 
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Mr. Pomerance. Yes, sir. 

Mr. Tavenner. When was the subpena served on you ? 

Mr. Pomerance. Tuesday morning. 

Mr. Woop. Mr. Pomerance, owing to the schedule that we have had 
this week, and its taking more time than the committee contemplated, 
I regret very much that we are not going to be able to hear your testi- 
mony, and I am going to excuse you until Tuesday, the 5th of 
February. 

(Whereupon the witness was excused and the committee proceeded 
with the witness, A. Marburg Yerkes, whose testimony is printed in 
a separate publication entitled “Communist Infiltration Into Profes- 
sional Groups.” 








COMMUNIST INFILTRATION OF HOLLYWOOD MOTION- 
PICTURE INDUSTRY—PART 7 


MONDAY, JANUARY 28, 1952 


Unitrep Statrs House or REPRESENTATIVES, 
CoMMITTEE ON UN-AmeERICAN ACTIVITIES, 


Washington, D. C. 


PUBLIC HEARING 


The Committee on Un-American Activities met, pursuant to ad- 
journment, at 10:10 a. m., in room 226, Old House Office Building, 
Hon. Francis E. Walter presiding. 

Committee members present: Representatives Francis E. Walter, 
Morgan M. Moulder, Clyde Doyle, James B. Frazier, Jr., (appearance 
as noted in record), Harold H. Velde, (appearance as noted in record), 
Bernard W. Kearney, Donald L. Jackson, and Charles E. Potter. 

Staff members present : Frank S. Tavenner, Jr., counsel ; Thomas W. 
Beale, Sr., assistant counsel; John W. Carrington, clerk: Raphael I. 
Nixon, director of research; William A. Wheeler and Courtney E. 
Owens, investigators; and A. S. Poore, editor. 

Mr. Watrer. The committee will come to order, please. 

Let the record show that there are present Messrs. Moulder, Doyle, 
Frazier, Velde, Kearney, Jackson, Potter, and Walter. 

Who is your next witness, Mr. Tavenner ? 

Mr. Tavenner. I will call Mr. Melvin Levy. 

What is your name, please, sir? 

Mr. Levy. Melvin Levy. 

Mr. Water. Just a moment. Will you rise please, and hold up 
your right hand? 

Do you solemnly swear that the testimony you are about to give 
will be the truth, the whole truth, and nothing but the truth, so help 
you God? 

Mr. Levy. I do. 


TESTIMONY OF MELVIN LEVY 


Mr. Tavenner. What is your name, please, sir? 

Mr. Levy. Melvin Levy. 

Mr. Tavenner. When and where were you born, Mr. Levy ¢ 

Mr. Levy. In Salt Lake City, on May 11, 1902. 

Mr. Tavenner. Will you raise your voice just a little bit ? 

Mr. Levy. Yes. 

Mr. Tavenner. Will you tell the committee, please, briefly, what 
your educational training has been? 
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Mr. Li vy. Lama craduate witha master’s degree of the University 
of Washington. 

(Representative Francis E. Walter left the hearing room at this 
point. ) 

Mr. Tavenner. It is rather difficult to hear you. 

Mr. Levy. Lamsorry. I will try to raise it. 

Mr. Tavenner. You stated you were a graduate of the University 
of Washineto1 4 : 

Mr. Levy. The University of Washington, and I have a master’s 
degree 

Mr PAVENNI R \ master’s degree ? 

M: LEVY Yes. 

Mr. Tavenner. What is your profession ? 

Mr. Levy. Writ 

Mr. Tavenner. You are a writer? 

Mr. Levy. Yes, sir. 

Mr. Tavenner. Are you a writer of screen plays? 

Mr. Levy. Yes, Tama writer of anything. 

Mr. Tavenner. Will you tell the committee briefly what your record 
of employment or achievement has been in the field of writing? 

Mr. Levy. Well, my first novel was published when I was 21, called 
Matrix, M-a-t-r-i-x 

Mr. Tavenner. Matrix? 

Mr. Levy. Matrix. And I published four novels. My first play 
was Gold Eagle Guy. 

Mr. Tavenner. We are having difficulty hearing you. 


Mr. Levy. I am terribly sorry. My first play was Gold Eagle Guy. 
It was done in New York in 1934. And I have done, I sg yf ma. n 
or 15 or 20 pictures, I don’t know; Bandit of Sherwood Forest ; Sun- 
day Dinner for a Soldier: Renegades; She’s a Soldier, Too. 


Mr. Tavenner. What were the names of the last two? 

Mr. Lev Vhe t two that I vd Let’s see, did I say “Bandit 
of Sherwood Forest”? 

Mr. Tavenner. Bandit of Sherwood Forest? 

Mr. Levy. Ye 

Sunday Dinner for a Soldier 

Mr. Tavenner. Sunday Dinner for a Soldier? 

Mr. Levy. Hitler’s Hangman. 

Mr. Tavenner. Hitler’s Hangman? 

Mr. Levy. She’s a Sold er, Too. 

Mr. Tavenner. She’s a Soldier. Too? 

Mr. Levy. That is right. 

R negades. 

Mr. Tavenner. Renegades? 

Mr. Levy. Yes. It covers a 

Mr. Tavenner. That is sufficient. 

Mr. Lev , du I t] 1e course of the hearings conducted by this com- 
mittee i is An in —— r of 1951, Mr. Martin Berkeley 
appeared as a witness, and identified you as having been at one time 
a member of the Communist P arty. 

(Addressing news photogr: aphers :) 
iI iv Lask that you Lr your pictures now ¢ 


Mr. Levy. You can have a lot of them. 


Ins 


cri 
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Mr. TavenneEr. Now that is over with. 

Mr. Levy. I am very happy. 

Mr. Tavenner. I stated that Mr. Martin Berkeley had identified 
you as having been at one time a member of the Communist Party. 
Did you then voluntarily get in touch with the committee and ask 
the privilege of appearing before the committee 

Mr. Levy. Yes, sir. 

Mr. 'TAVENNER. To make such statement or explanation of your 
membership as you desired ? 

Mr. Levy. Yes, sir. 


Mr. 'Tavenner. The committee did announce in Hollywood, as it 


has frequently mnounced, whenevel pers has been named as a 
member of the Communist Party, or any testimony is given relating 
to him or his organization, that either he or his organization is invited 
to appear her for su ( «planat on as the ind lual or the asso ition 


desires to present. 


Mr. Levy. That what I understand. 


Mr. TAVENNER. And it n response to that that you have appeared ¢ 
Mr. Levy. Yes, sir 
Mr. Tavenner. Well, what is it that you desire to state to the com- 


mittee about it ? 

Mr. Levy. Well. Mr. Berkeley’s testimony was true. I was twice 
in my life. I was once a member of the Communist Par 
a member of the Communist Political Association at various times. 

Mr. Tavenner. That is correct. 

Mr. Levy. I think that it is, at different times, and wit! » connec- 
Lio! between, no conn C10} het ween the two t! nes, 

I became a member of the Communist Party in 1933 at the request 
of Mr. Earl Browder 

Mr. Tavenner. Where did that take place! 

Mr. Levy. In New York. 

Mr. TaAvenNER. What was the oceasion of Mr. Earl Browder’s talk 
Ing tg vou? 

Mr. Levy. I don’t remember precisely how I met Mr. Browder. I 
do remembet that he Done isked Tri i he Ou; come to my house 
and spt ak, in an apartment W th n \ wife on Fifteenth Street. a i he 
came the re, al d bro wht othe people with h Mm. whom | did : } : 
And I met him the And as asked me over some tims f I would 
come in the Commu! t Partv and I sa as 0.” because | . uid that | 
was a writer and that as a writer I wanted no obligation to ai ything 
except my writing. 

Mr. Kearney. Mr. Chairman, I would appreciate it if the gentle- 
man would raise his voice. 

Mr. Levy. I said “no,” because I told him that I was a writer and 
wanted to have no obligation to anything except my writing. 

I had never, even in college—because I have always thought of my- 
self as a writer, even when I was little. I didn’t want to belong to 
anything. 

And Mr. Browder then suggested | become a member at large, and 
that I would not be asked to go to meetings. or anything of the sort. 

And I became a member at large in his office, and was given a name 
then, and acard. Ino longer remember the name. I tried to think 
of it several times. It could have been Martin, but I am not sure. 
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(Representative Donald L. Jackson left the hearing room at this 


ONT.) 
' Mr. Levy. And then, about some months later, I went—this was at 
a time when I was engaged in a biography of a man named Tom 
Mooney, and I met Mr. Mooney on the coast. I had a contract with 
H ircot 

Mr. Tavenner. Let me interrupt you there. 
Mr. Levy. Am I saying more than I should? 

Mr. Tavenner. I want you to present it as you desire, but at times 
I would like to interrupt you. 

Mr. Levy. Please do. 

Mr. Tavenner. And ask you for more detailed information. 

Mi Levy. Plea e do. 


Mr. Tavenner. I am interested to know why it was that Earl Brow- 


t Brace to publish this book. 


terested in your membership to the extent that he would 


that yo become a m¢ mber at large. 

Mr. Levy. Well, I cannot answer that in any accurate way. I 
Lorin t the only person in this situation. I think he 
regarded me a a vood writer, which |] like to think of myself as 
be (ry | it ) it. 

Mr. Tavenner. At the time that you became a member at the so 
licitation of Mr. Browder, did you engage in any particular study 
in company with other members of the Communist Party ? 

Mi Levy No, ir. This was my ul derstanding: That I was not 


to be required to go to any meetings of any kind; that I was to have 


conversati with Mr. Browder, as I desired them. 

Mr. Tavenner. What efforts were made to indoctrinate you in the 
pl of the Communist Party at that time? 

Mr. Levy. I was just trving to think. I talked to him a number 
of ti , and I suppose that would be it. I don’t think there was— 
there was no intense program. I mean, 1 othing that I can say “This 

We had a number of discussions; I suppose four or five or six 


Mr. 7 NNER. Very well. You mav proceed. You were telling 

ibout 4 work in writing the life storv of Tom Mooney. 

Mr. Levy. Tom Mooney. And I went to the coast then, to Sar 
I) , and | met Mr. Mooney. 


(Rep ntative Donald L. Jackson returned to the hearing root 
at | 

Mr. Levy. I met Mr. Mooney, and he was an extraordinary mat 
And I very q klvy found that the book was being destroved for my 
P in] eS, ( I there were thu vs going on. The Mooney Molders 
Com: ttee wa fioht ne W th ot! er people, and the book was being 


that were made that had nothing to do with the 


Mh - VENNER The ede ions t] at were mace that seemed to ilter 
the normal course that such a book should take were being made by 


whom ¢ 

Mr. Levy I don’t know. They came to me from Mooney. They 
came to me from Mooney or his sister. But they were having fiehts 
with 1] F na of people whom I don’t know. I was not their confi 
dante 


Mr. Tavennen. I want to find out as to what extent the Communist 
Party endeavored, if at all, there. 








COMMUNISM IN HOLLYWOOD MOTION-PICTURE INDUSTRY 2313 


Mr. Levy. This I cannot answer. All of my conversations were 
either with Mooney or with his sister, Miss Mooney. I don’t remember 
her first name. 

Mr. ‘Tavenner. Were the changes or the difficulties that you had of 
such a character that you could determine the source of them: that is, 
whether the *y came from prob lems in the Con mun ist ideology ? 

Mr. Levy. [ would guess that they came from many sol rees. I 
would guess that the AFL would say something; th it the molders 
committee would Say something, probably the Communist Party would 
say something. There were many people interested in Mooney in a 
ditferent way than I was interested in him. 


I remember one of the things—it is a lone ti avo, and it is hard 
for me to remember details—one of the things tl at went back and 
forth was the attitude about the American Federation of Labor, it 
sometimes was for and sometimes it was against, and this man was 


just lost sight of. 

Mr. Tavenner. Did your Communist Party membership have any- 
thing to do with your sel ecti on as a person to write the life of Tom 
Mooney ? 

Mr. Levy. No. Thi preceded it. No, this was agus rt By) ice and 
I that had this idea. It began with another f whose name I do 
longer remember, which was later absorbed by i. ircourt Brace who 
thought this was a wood idea. 

Mr. Tavennenr. I understand this work commenced before you be- 
came a member of the Communist Party? 

Mr. Levy. Yes; the contract was made before the negotiations, but 
just before I went to San Francisco to meet Mr. Mooney, I had these 
meetings with Mr. Browder. 

Mr. Kearney. Mr. Counsel, may I ask a question ? 

Mr. Tavenner. Certainly. 

Mr. Kearney. Mr. Chairman? 

Mr. Movutprer (presiding). Mr. Kearney. 


Mr. Kearney. At the time you talked with Mr. Earl Browder con 
cerning your joining the Communist Party, was Browder the leade 
of the Communist Party n America at tl sat time ¢ 

Mr. Levy. I don’t know if he wasa leader. He was a very important 
man. I don’t know if he was at the top. He was an important man. 
I think he had a special interest in writers and artists. 

Mr. Kearney. He had a special interest in obtaining recruits for 


e Communist Party ¢ 

Mr. Levy. I think he also had an interest in writers and artists and 
painters. 

Mr. Kearney. For the Communist Party, and for recruitment into 
the party ¢ 

Mr. Levy. Yes; but I think—this is judgment, personally—that he 
was a widely read man, and a very literate man. 

Mr. TAVENNER. What was the reason he had? That 1s the question 
I was trying to get at a moment ago. What was the reason that 
Earl Browder had for taking this special interest in writers# Do you 
think it was to influence the course of then writings : 


f 

f 
Mr. Levy. Yes; I think it was two things. I think that certainly 
it was to influence the course of writings, but I think also that this 
particular thing came out of his own personality—this is a matter of 








2314 COMMUNISM IN HOLLYWOOD MOTION-PICTURE INDUSTRY 


judgment—he was a man who I remember had read more poets than 
I had read, and that was at a time when I was reading a great many 
poets. 

He was a man whoread a great deal. Ithink both things existed. 

Mr. ‘Tavenner. Did he discuss with you at any time your assign- 
ment to write the story of Tom Mooney ¢ 

Mr. Peco Yes. I told him what J wanted to do. 

Mr. Tavenner. Was that before he asked you to become a member 
of the Communist Party? Did he know—— 

Mr. Levy. I understand your question. I don’t know the sequence 
of events. It was all about the same time. 

(Representative Bernard W. Kearney left the hearing room at this 
point. ) 

Mr. Levy. It all happened about the same time. and I cannot say 
what preceded what each time. He might very well have known. 

Mr. Tavenner. Did you at any time during the course of your work 
in connection with that assignment feel that vou were being influenced 
in any way by members of the Communist Party in the performance 
of your task that was being attempted ? 

Mr. Levy. As I say, from the time I got to San Francisco until the 
job was finished all of my contacts were either with Mr. Mooney or his 
sister. 

But it was obvious that these contacts were re flecting a great 
many—lI think you have to understand what kind of a man Mooney 
was. This is a man, who was, I think, as interesting as any man I 
have ever known. He had a particular quality. But he had a tre- 
mendous egotism, and he thought of himself in all the meetings I 
had with h "nh. he spoke of himself in the third person. And he 
aa of himself as a nation thinks of itself, or as the Congress 
thinks of itself. 

He never thought 
would never say, “I think”; he would say, “Tom Mooney thinks.” 
I never heard him use the first person singular pronoun. 

Now. these were things that I wanted to have in the book. There 
were a great many things. To me he was a character, and a great 
character. 

Mr. Tavenner. Did Mr. Mooney at any time make a statement 
to you regarding either his membership or nonmembership in the 
Communist Party? 

Mr. Li VY. No: but he said to meat! umber of times, * Tom Mooney 
and the Soviet Ly lO! 7 as if they both occupied the same size of terri 
torv. So I would doubt that—— 

Mr. JACKSON. The sequence would seem to indicate that he per- 
haps occupied more space than the Soviet Union. 

Mr. Levy. That was always a sequence, an accidental—— 

Mr. Dorie. May I ask a question right there: 

At the time he used that phrase, “Tom Mooney and the Soviet 
Union,” did he use it in such a way that it indi ‘ated to you that there 
was cooperation or functioning together by Tom Mooney and the 
Soviet Union? 

Mr. Levy. I would think not. I would think that it indicated that 
there might be a temporary alliance at ene point or another, but at 
no time a breaking down of the borders, so to speak. 


of himself as a man named Tom Moor ey. He 
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Mr. Tavenner. Did you publ a 

Mr. Levy. No The book was a fiasco. Harcourt didn’t want to 
publish it, and I didn’t want to publish it, eithe | book was just 
a hodgepodge. 

The I went to B vder and said that this cr ; e 


to have inyt ne, al organizational cont 
leased, and ret Irned my card he had viven } | 
released at that 1 

Mr. Tavenner. H long did you remait the ( 
it that period ? 


Mr Levy Well. | a Ve heey rie t P o 


one w yor © 4 ) ! ? in vear. 


W { t | t irkIng oO L series « c , 
be five novels on the P ak from which I cos - 
to treat the Pa ist In terms of industry d 

Mr. Jackson. (Ci i you s} ca little louder. please / 

Mr. Levy. Yes, ] I say Il was going to write: ] d the project 
of writing what was going to be a set es of five novels on the P 
coast, which Samy yme, tern ot ndustris 4 e prota . 
In each case were to he inc trinlists ) 


| e Se nd wa \y | igie Gau Ww! 1} Vil lone i ] \ 
And IT de t propo r not. but bot ot these were 
reviewed civerse | ( eTT-w ne press, vel l itty Ol! the DASIS t} if 


I had romant Zed trial sts, although. I may iv. that in at t 
one case, one who t Ghnt he was the protago t, o1 his family, was 
Just as adverse, ; 

Mr. Tavenner. D understand you to say that you did not want 
» feel any restr C the ti that you prepared these. or wrote 
ese TWO nove 


Mr. Levy. ] 1ldin ft t to feel i} restraint about writine at all 


have ny restraint 7 ed upol vou ¢ 

Mr. L, vy. | had } ist been through t with the Moonevs 

Mr. Tavenner. Did that have anythin , 

* party at that part ir time ¢ 

Mr. Levy. 

Mr. Tavenner. So it was because of the restraint that vou felt 

would be imposed by the Communist Party that you withdrew ? 
Mr. Levy. Yes. sir. I didn’t want restraint from anybody. I didn’t 


WW f restraint f 


It had everything to do with it: ves, sir. That is it 


Mr. Taverner. And 1 were of the opinion that that would inter- 
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Mr. Doyte. I think, counsel, when Mr. Levy testified before he 
did not use the word “restraint.” He said “no obligation.” I am 
wondering if there is any difference in his mind between the terms. 

You used the term “obligation”: you did not use the term “re- 
straint,” did vou not? : 

Mr. Levy. I don’t remember, but let me say this: That I have been 
writing most of my life, and only once has anybody said to me, “this 
is what you are to write, and this is the way you are to write it.” 
Nobody in my life has ever said to me excepting once “this is the w ay 
the thins has got to be done.” 


' 
1.) 


And |] dor t reme mber using the word “obligation.” but I think 
ob] fwation is the « los word. 

Mr. Doyte. I think the exact language was—and I wrote it down 
because I thought it was significant—“I wanted to have no obligation 
except to my writing.” 

Mr. Levy. I wasn’t conscious of using that word, but that is the 


nore accurate ft ng. That is what | meant. 

Mr. TAveEnNER. What l am trying to understand s whether or not 
you felt that membership in the Communist Party would hinder you 
}] carry fr out \ r WOrk In the preparatiol of th novels you spoke 


Mr. Levy. I felt, and do feel, that membership in any organization 


that has a program to which you bind yourself by being a member 
must ve \ blivation und thank vou for giving me back 
that wo ist ¢ you an obligation to those things which must 
inf] cr, 

For t Fr i ] cle Gain) | Pp otagol t } ] ? ng 
I . ] I ] y » ] TM Wii I pp ir 
t 


| 
‘ y BRL I trent ~ 
el | Ct ft \ e the 
e y ] 
{ I ? oO 
| i I eC < i] i 
I \ non ) that 
t if é 
( ! | if 
1 
( I L | \ Cst { “7 to 1 Lint t 
, 
\ f ‘ ‘ { neo 


\ thdrey the ¢ Party in 1933? 

Mr. Levy. Yes. 

Mr. Tavenner. During the year’s period when you were a member 
iw that ty ~ aid yo v dues? 

Mr. Levy N rs I think I pa d Mr. Browder somethi o when 
he gave me the card, some small sum, but no others. 


Mr. Tavenner. But as a member at large. you did not pay dues? 
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Mr. Tavenner. What was your next affiliation or connection with 
the Communist Party ? 

Mr. Levy. This was either in late 1944 or early in 1945 with the 
Communist Political Association, and I stress the name because this 
was the connection. 

Mr. ‘TAvENNER. What do you desire to say to the committee re- 


garding your experience at that time 
Mr. Levy. Well, I asked to join, and said what had happened 
there before. uid \\ il | id happened; sa ad | el of \\ if | have uid 


to you here now 
And then wa told t it the Commu { Party no le re] xisted: 
that the Commu t P tical A ‘ nm existed. and that + wee 


il | 1 f< X if 
é ere ! | it 
Mii | \ 
party 
Mr. Li \ \\ 
Vir. |] \ ¢ \ 
Mr. I \ 
Mr. 7] 
Mr. Li } 
Mr. ‘I 
\I g 
i 
\1 | \f 


Mr. L 
Mr. 1 “> The ¢ EP \ 


Mr. Levy. Well. ] 
Mr. Taverner. A 
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And he vave me an address, and I went to the meeting. He was 
not there. 

(Re presel tative Bernard W. Ke irney reel tered the hearing room 
at this point.) 

Mr. ‘Tavenner. How is that? 

Mr. Levy. He was not there. And the assumption was that 
there was nothing more formal than that. Il went to this meeting, 
and then I went te ome others, not a lot. 

Mr. Tavenner. Where were these meetings held ¢ 

M L, vy It wa In the val ey 5 l ont knov \ | Ly whe 
hous 
Nir. TAvEnNNER. Ye 

Mr. Levy. | not—I don't knov It was in the valley. It was 


é } ! 0 t valley | ( l rLISE | never went to 
wall | ed 1 that | | have tried to remember that, 
| > me enivbel i | ] | ci nt ky OW WHOS 


Mr. ‘I ENNI How manv meetings did you attend 
Mr. Levy. Six or eight over a period of time; maybe five. 
Mr. Tavenner. Over what period of time , 
Nir. Levy. O tL period of several mont . There were a half 


A) ded to the v 

| note just says “Louder 

Mr. Tavenner. 1 think you should read it because I would not want 
it te 7 rt were i i yr you private notes 


\I I 7. “3 | od OT st I think there were fi 
ol c ( . 

Mr. Tavenner. Where were these meetings held? If vou attended 
al ) e meetings, hn vou tell Ss, Or GIVt us they te of the homes 
of anv ott pel l 4 , 

Mr. Levy. A ma imed Bill Blowitz. 

Mr. TAavenner. Bill, is that Blowitz, B-l-o-w-i-t-z ? 


Mr. Levy. Yes; it is apparently the same man, if that is the way 


Mr. Tavenner. And in what | ness was he engaged ? 


ittee interrupted the pro 


—_ 
j 


Mr. TAveENNER. You stated that you attended a meeting in the home 


Nir. Levy. Yes,su 


fr. Tavenner. Will you give us the names of other persons it 


Vir. | ) la rving todothat now \t i later time. Lester Col 
I thi ot at t time: I’m not sur t’s hard to remember them. 
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because they were ofte! in the home of people I quid ‘'t know, and 
hecause it was so irregular. they were usually with people whom ] 
didn’t know. ; 
[ think you have something in front of y 
Mr. J VENNY] no ve recall meet no 6 ties of M seal 
Cttner / . 


Mr. 1] L\VENNER. We e | 1 acquaint | wit] L] ; b 
Alfred Levitt, L- Pe 

Mr. Levy. Y« 

Mr. Tavenner. Was he known to you to be a member of the ¢ 

il t Party? 

Mr. Levy. 71 ge eT a 
now say—I we S tia ies © dk. “ | 


I keep trying to find a reason. 
Mr. DAVENNER I | ’ want vou to LV oO ‘ \ 1 Ki xt ; of 


Mr. Levy. I am trying to find the reason in my mind that [I would 
Si) “Yes” 

Mr. TAaveNNER. Yes, r you have al y reason, state 1. 

Mr. Levy. Well, I have been trying to t oy er 
meeting W th hin . 

Mr. Tavenner. Let me say this, that before you expr ny Opinio! 
ou should f t oy Ayprenn. dagpec . 
waa a member of the party 

Mr. Levy. That is a difficult thing. I read it there, l when I 

| must have had a reason for saying 11 

Mr. Taverner. What do you mean, you read it there ? 


1 Bill refers to W 
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Mr. Levy. When I read over the testimony I gave Bill, what I gave 
Bill earlier. And then, afterward, when I saw it there, I began to try 
to remember why I said it. I cannot remember now whether I was 
at a meeting with him or not. I was with him at a number of Screen 
Actors’ Guild meetings and that kind.of thing. And I would say that 
I am pretty sure the answer is “Yes,” but I cannot say right now why 
| wes.” And I would like to, because this has bothered me, 

Mr. ‘Tavenner. Well, is that all you have to say with regard to 

r. Levitt? , ; 

Mr. Levy. Yes, sir. 

Mr. ‘Tavenner. Mr. Chairman, for your information, as you were 
not at the Hollywood hearings, Mr. Levitt was identified by witnesses 
ther mem be of the Communist Party. 

Now, were you afhhated with the Communist Party in any way 
between the vears 1936 and 1944? 


tepresent ve Clyde Doyle returned to the hearing room at this 


’ tu | 
Doit 
iM PAVENNI Did you attend any meetings of the Communist 
Party d ~ that time 

Mr. Levy. N 

M N Or Marx tudy g } lw r that pel od of 

Mr. Levy. N No, ] c 1 farm Bucks County 

Mr. 1 In Pennsyl : 

Mr. I es \ I re ber attending a) publie thines 

But during me, 1] y had no con- 
Mr. W o ( for ) 

\f | 

+ : \\ ( : 

\ \ 

\ W _ on the J \ hook ? 

\ I } I ~ I I Gold 
] tf \J 

AY \ st / 

+ , 

\ I \\ ( mn ( fo 19 141? 

Mr. I | » for I I e for 6 

| have o 


Mr. ‘J Wi 0 ) veen 1936 and 1939, that is, 
‘ ( f 
Mr. J N re for rst time in 19 rhen I 


, Metro. And in 1939, at Universal. Then I cam 
t again just before Pearl Harbor in 1941, shortly before Px ot Tae 


And that tir I brought my family, and I have stayed. 
Mir. Moutper. In 1944, were you sued a membership card, or was 
by attendance at 1 eetings which you recognized 
I to be Communist meetings ¢ , 
Mr. Levy. V I recognized. So far as I know, the only card I 


mie is t] » Mr. Browder gave me in 1933. There may 


ive e! rad yma iat were not issued to me, but I do not re- 
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Mr. Mouuper. Then could we assume you were a member of the 
Communist Party in 1941 other than attending meetings, or what wa 
your attitude about that ? 

Mr. Levy. Well, I regarded myself so. Of the political associatl 
rather. 

Mr. Doytre. I think you said there was no more party. 

Mr. Levy. That is right. It was the political association. 

Mr. Dorie. It was your understanding that it did not ex 

Mr. Levy. I think that was true. I think the party did not exist 
then, or did not exist 11 in\ form that 

Mr. Moutper. That was the point that I referred to. 

Mr. Levy. I think Mr. Tavenner used the words interchangeably. 

Mr. Vexipe. Well, in your own mind, was not the Commu Politi- 
eal Association the same a the Communist Party 

Mr. Levy. No, 

Mr. Veitpe. What. vour mind, was the differ e bet n the 
two? Was there y difference the personnel or the mei 1) ¢ 
Mr. Levy. T! I don’t know, because I don’t know it the me 
bership was. ‘There was certainly a difference, eIw dif 
ference. 
Mr. Vecpe. You mean there was a differer n your own 1 l? 
Mr. Levy. Yes, I w . difference Ter T- 

ship. 
Mr. Vewpe. Y« id belonged to the Com t Party prior to 


ngs a long time before that. But It k te ly it 7. 
Mr. Tavenner. Actually, the Com t Political A nal 
out of existence 


Mr. Levy. Ye 


My PAVENNI Phe fore. ou . t } ed ‘ F 
organization, wh 1d verted in 1945 ba 
that of the Communist Party? 


Mr. Levy. What ppened that finallv—I ' 
ind finally [ wa riled « tosav.“Wh t do vo mnt t lo?” J 
Mr Huebsch call nd uid, “What do vou want to ade ie 

Mr. Tavenner. Who called? y 
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Mr. Levy. Mr 
Mr. TAVENNER 
Mr. Levy. You 
Mr. TAVENNER 
Mr. Levy. H 
Mr. Moutp 


Mr. Levy. 7 
whv I r¢ ' . 
questlo or re 
Marx oe 
abo [ sult 
before o1 nee t 
because 
l tive 
erro! 

Mr. Mout 
the 1 
tio ‘ 


mentioned in 194 
concerningeg the w 


OrganiZations Int 


“ 
_ 
7 


sound k ol 
But my pur} 
of leav o vy kid 

And nif 

te t <7)) 
Mr. TAaveENNEI 
hould not t k 
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LN 


Huebsch. 


Will you spell the name, please ‘ 
pelled it a minute vo. 
I know. 
e-| h 
Du hg ill that time vou referred to, a being isso 
munist Party or the Political Association of tl 
ould you say it influenced your writings, books, 
( ol works that vou have done / 
did not 
I the ass ition vou had with the Communist 
or with the Communist Partv members, did not 
\ I publicatio or ti vork that vou were 
philosophy or the be f of those people or the party 


' Wel i> “N ».” Al ] in =] hg hex iuse one 


n literature, 


Speak a little loudet 
( e meeting I remen be clearly, il dl | don't KNOW 
t w on the questio1 of literature. It was on th 
ind naturalism. The announced subject was 
} And I think of mvself as knowing something 
ts. ar I w told ' eirl who I ha never see 
it | had no r oht to know about these subjects, 
represented the working class, understood them 
he disagreed with me, and therefore I must be n 
Was there ever any attempt o1 the part of any of 


Communist Party o1 the organizations you men- 
suade you to write 


1d include the Communist philosophy or belief ? 


V tol fluence vou or to pe 


ne that is overt, excepting in a kind of an almost 
if Vo are infl ienced hy the people that you are 
time with you, I would be influenced by you, and 


ed by me, I mean, that kind of thing. But there 
my life that somebody has sa d, “This is what you 


Then was it your purpose, in joining the party 1 
ociating vourself vi ith the meetings that you have 


\4 to inform vourself or to broaden your informatio 


orkings and the functions of the Communist Party 
his country ¢ 


y, or what? 


trving to find a way of sayil oO this so that it doesn’t 


both times was in the hope that T would find a way 
. better world than I lived in. 
nd that I was not doing that, then I didn’t want 


[ have lots of kids 
Who was this person who stated to you that you 
ou were thinking ? 
| iv. it was a girl [I never saw before or since. 
Was this in one of the Communist Party meetings 
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Mr. Levy. Oh, yes, I can’t remember anything about it excepting 
this, that I felt such a fury. I find the kind of an automobile me- 
chanic or somebody might fee] 

Mr. Tavenner. During this part of your experience in the Com- 
munist Party, was Communist Party literature made available to you 
for study? — , 

Mr. Levy. Yes. There was always literature, but a great variety of 
literature. There was both Communist literature and general litera- 
ture available. 

Mr. ‘Tavenner. Were you expected to study and master the Com- 
munist Party literature / 

Mr. Levy. No. You could either buy it or not buy it. 

Mr. ‘Tavenner. Were discussion groups held on Communist matters, 
matters involv Yy Communist ideology e 

Mr. Levy. I never attended one. 

Mr. TAvenner. How n iny meetings In all did you attend? I be- 
lieve you have stated bout five. , 

Mr. Levy. I would say not less than five nor more than eight. 

Mr. Tavenner. W vou tell the committee 1 tance el 
which you left the Communist Party ¢ 

Mr. Levy. I just left. I just wasn’t there. And then after a long 
period of time Mr. Huebsch came to see me an ) 
want todo? Do you want to be in or out?” And I say, “Out.” In 
my own mind, I had heen fone a lor o” time. 

Mr. Tavenner. Did you pay Communist Party dues during this 
period ¢ 





Mr. Levy. I paid e dues in meetings. ‘T] dl 

Mr. Tavenner. Do you recall to whom you paid them ? 

Mr. Levy. No, I 1 s somebody would a pands Give me 
your quarter.” « Ol { u of that kind. I] ont tw more 
t! ina quarter It 1 iv have beena much as wt ent 

Mr. Tavenner. Did you contribute to any f tions of the Com- 


munist Partv by makine special contr butions. h things as bene 
fits for the New Masse 

Mr. Levy I bought ipicture once at 1 Nev \I sses ue. a { y cood 

ture This was before I had any connection with — 

Mr. Tavenner. Did vou at anv time attend a fraction meeting of 
the Communist Party 7 

Mr. Levy. Not at any time, knowing that I was so doing. 

Mr. Tavenner. Y were a member, I be ve, of the Hollywood 
Writers’ Mobilization, were you not ? 

Mr. Levy. Yes, sir. I have some place a note from Mr. Roosevelt 
thanking me for that 

Mr. Tavenner. Were you engaged in any of the activities of that 
group after the term ition of the war? ; 

Mr. Levy. I didn’t know that it existed after the war. I was later 
told if had But | wis told it went out of existence durn othe wal 


Mr. Tavenner. Do you know anything of the purpose that the or 


ganization had in perpetuating itself after the period of the war? 

Mr. Levy. I didn’t know it did. As I say, I was told quite recently 
that it had. But as far as I knew, it was a wartime thing. for civilian 
defense. 

(Representative James B. Frazier, Jr., left the hearing room at this 
point. ) 

Mr. Tavenner. Were you acquainted with John Howard Lawson? 
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Mr. Levy. Yes, sir; very well. 

Mr. Tavenner. John Howard Lawson, by the testimony adduced at 
numerous Be ‘ings before the committee, has been shown to be the 
head of t] ‘ommunist Party in Hollywood. 

Mr. Levy. I didn’t know him as such. I met John Howard Lawson 
In 1925, ofan my first novel was published. We had the same pub- 
lisher. And this was the way I knew him—— 

Mr. Taverner. Were you going to say something else ? 

Mr. Levy. No, I was just hesitating as to whether it was worth 
while to tell the circumstances of my meeting with him. I don’t think 
it They are amusing, but they are not pertinent. 

Representative Francis E. Walter left the hearing room at this 


Mr. TAavenner. Were you active in the work of the committee for 
Writers’ Congress, which was held in the campus at Los Angeles 
October 1, 2, and 3, 1945? 

Mr. Levy. Yes, sir, and so were a great many people from the Army, 
from the State Department, from the university. 

Mr. Tavenner. It was shown by hearings before the committee that 
that work was done as a result of bei o influenced by the Communist 
Party. D » vou know anythi ( about t hat? . 

(Representative Harold H. Velde left the hearing room at this 
18) t.) 

Mr. Levy. No, sir. I was introduced to it and asked to participate 
in it by P| | Dunn of the OW], who 1S certainly not by the farthest 


stretch of the imagination a Communist. 

Mr. Tavenner. Do you recall signing a petition dated October 18, 
1948, for the nomination of Lest r Cole and Ring Lardner, Jr., as 
members of 1 executive board of the Screen Writers’ Guild? 

Mr. Levy. ¥ 

Mr. TAVENNER. 1948 is 1 period ¢ f time later than that when you 
said you withd from th *Communist Party? 

Mr. Levy. Y r. That had nothing to do with that. 

Mr. TAVENNER Wer you in favor in 1948 of electing to the execu- 
tive [ ird oft o | | persor s who were know! to you to be members 
of the Communist Party? 

Mr. Levy. I can o ly tel] you that either in that year or the year 
before I rned a nominating petition for a man named Fred 
Niblo, Jr., wl is far tothe right as you can get. 

Mr. Tas But was Lester Cole known to you to be a member 
of t! ( ! Party ? 


Mr. Tavenner. And was Ring Lardner, Jr., known to you to be a 
her of the Communist Pat ' 

Mi i. , sir: not known 

Mr. Tavenner. But Lester Cole was? 

Mr L EVY. Yes, Sir. Sut ] signed th e two petitions, the Niblo 

petition ind this petit on, on the basis that a man who had anything 

tosny tothe guild ought to have a chance to say it. 

Mr. TAvenner. I am not =p aking of the opportunity to say what 
he wanted to say, what one wants to say, before the guild. This is a 
matter of the election of the members of the executive board. 

Mr. Levy. No, sir; this is a matter of nomination, putting a name 
yn the ballot and le tting the members decide. 
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(Representat ve Francis E. Walter returned to the hearin ~ room at 
this point.) 

Mr. Tavenner. You don’t mean to say you would sign a person’s 
petition for nomination and then vote against him ¢ 

Mr. Levy. Yes, si 

Mr. Tavenner. Was that your view in this instance? Is that what 
you expected Lo « 4 

Mr. Levy. In this case I would have voted for one of the me! d 
against the other o1 In the case of Mr. Niblo. I w la, a it i m 
I would, vote wainst him. 

Mr. Tavennenr. I am speaking about Lester Cole, the pet 
to you to be a member of the party. 
Mr. Levy. I say of these two people I would |! ive ted for one and 


aga St the ¢ ( | dont remem be} hov l dict \ 
Mr. ‘| A\VENNIER Wel a ad ad Vou intend } c (r] ’ og t titiay { 
support Leste! ( e, Who Was a person then iknovy t ‘< to be a 


member of the Cor nist Party / 

Mr. Levy. Leste: the person I would not have voted for and did 
not vote for. 

Mr. Tavenner. Although you did sign his noi iting pe 

Mr. Levy. Yes, su [| would and assume I did vote for Ring 
Lardner. 

Mr. Tavenner. Do you have any statement that you desire to n ike 
to the committee with regard to the character of your break with the 
Communist Party, that is, whether it was full and comp ete ? 


Mr. Levy. Yes. sir. I assume that I have made that statement, that 
it was full and complete, I mean, that this is the mtent of my ap 
pearance here: f t it full and complet that I ] { eard 
anyt! ne nor | 1\ ny desire or reason to hea t] c et t 
time. about t ye 1 vo I don’ think there ( 1 | - 


{ Ix \ 

Mr. Tavenner. That is all, Mr. Chairman. 

Mr. Dorie. Mr. Levy, do you have legal c el with you? 

Mr. Levy. Yes, su , 

Mr. Dorie. Do you want to identify him ? 

Mr. Levy. Mr. Gang, sir. Martin Gat 

Mr. Dorie. I w terested in your comment that back in 19 
I tho NL t vi Said, yi i thought you paid Earl Browdei ( e ad 

Mr. Levy. Y« 

Mr. Doytr. Did he k you for dues for the Com: t Party, or 


it may have been a dime. The sums were very, very ill. I mean, 
it ust seemed to me the Way things were ty 
Mr. Watrer. Mr. Kearney! Mr. Potter? Is there any reason 
hy the witness should not be excused ‘ 
Mr. Tavenner. Mr. C 


ask the witness, if you will bear with me 


W 


7~ 
f 
_ 


1 moment, piease 


Los Angeles i resp e 


There was a witne who appeared 


subpena by the nar of Carl Foreman. Wer you acquaint | with 
him ? 
Mr. Levy. Yes, sir 


Mr. Tavenner. Do vou know whether or not he was a member of 
the Communist Party? 
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Mr. Levy. Yes, sir. 

Mr. Tavenner. On what do you base your statement ¢ 

Mr. Levy. Because I was invited to hear him talk to a meeting, 
which I have every presumption was a Communist meeting, to talk 
about his work. 

Mr. Tavenner. When was the meeting held, as nearly as you can 
recall ? 

Mr. Levy. Possibly °46. It was at a time when I had not been 
around for a long while, and I went to this because I was very in- 
terested in hearing him. 

Mr. Tavenner. Is he the same person who appeared in the hear- 


} 


ings at Hollywood and refused to answer questions on the ground that 
to do so might tend to incriminate him ¢ 

Mr. Levy. I as meso. I don’t know. I didn't hear that testimony. 

Mr. Tavenner. How was Carl Foreman employed at that time, the 
one that you were speaking of ¢ 

Mr. Levy. He was a writer. 

Mr. TAvenneER. At the time he appeared ? 

Mr. Levy. You mean who was he working fo! 

Mr. TAvVENNER. Yes. 

Mr. Levy. I don’t know. He is not a man that I have known well. 

Mr. Tavenner. I have no further questions, Mr. Chairman. 

Mr La VY. Mr. Chairman, before col clud ne my testimony | should 
like to repeat part of the testimony I gave to Mr. Wheeler on October 
2. lv! 

Mr. Water. Very well. 

Mr. Levy. -My name was mentioned at the recent hearings of the 
Committee on Un-American Activities in Los Angeles as having for- 
merly been a member of the Communist Party in the United States. 
l als 
e fTe 


; 


heard statements made by the « urman of the committee to the 


‘> 
t that any person named as having been a member of the Com- 


mi Party ould have the opportunity to testify before this com 
mittes { W ther the statement was true or untrue, and 1f true 
that a tate! ts with reference to d liihation with the party 
m tf be @lvel the committee under oat! , 


I am takn y adval tage of the opportunity offered by the committee 

nce the statement made with reference to my past affiliation with the 
(om! nist Pa Cy was i. true and correct statement. I have for a con 
side ble period ot time, however, not been a membi r of the Com 
munist Party. I left because I did not believe in the aims, purposes, 
or operation of the party. I found it had nothing to offer me and 
had no place n this country. I did not offer to testify before the 
committee since I frankly felt that I had had such a minor connection 
with the party that | would serve no useful purpose in volunteering. 
Nevertheless, my name has been mentioned and I am grateful to the 
committer for o nt ne me tl = opportunity to vet the record straight. 

Mr. Warrer. Thank you. The witness may be excused. 

Mr. Levy. Thank you, gentlemen. 

Mr. Water. The committee will stand in recess until 2 o'clock this 
afternoon. 

(Whereupon, at 11:55 a. m., the committee recessed to reconvene at 
2 p. m. of the same day.) 
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(The following statement was inserted at this poll { by Representa- 
tive Morgan M. Moulder:) 


It is my opinion tl the committee should commend 
to all witnesses who cooperate and truthfully testify 
knowledge and information of communistic activities it 


I want to record to show that witness Melvin Levy voluntari 


so CO perated and testific 


exposing comm 


(The hearing re 
Moulder, Jame 
Kear ey » SI d 
presiding. ) 

Mr. Warrer. The 

Whio is your fit 


Mr. TAVENNER 


t wit 
Mi 


onvened at 
B. ky 
Doi ild 


rn 


of tl 
ntry. 


IS HUSSISTANCE S 


AFTERNOON SESSION 


2:15 p. m., he 
Jr.. Harold 


Jac kson. 


R 
H 


being | 


mittee will come to o cle 


ess, Mr. Tavenner ? 


Michael Blankfort. 


and express appreciation 
and reveal all of their 
our country Therefore, 

vy appeared and has 
om! ro f W k « 
presentat ve Morgan 
Vi role Ber ind \W. 
resent, Mr Walter. 
TY. 


Mr. Water. Will you raise your right hand, pleas 

Do you solemnly wear that the test mony you ar ut to Give 
be the truth, the whole truth, and nothing but th h, so help you 
God ¢ 

Mr. Bianxrorr. Yes, sir. 

Mr. Water. Proceed, please. 

TESTIMONY OF MICHAEL SEYMOUR BLANKFORT 

Mr. TavENNER. W your full name, pleas 

Mr. BLANKFortT. M vel Seymour Blankfort 

Mr. TAvVENNER. Whe cd where were yo oO} Mir. B 

Mr. BLANKFor?T. Dev ber 10, 1907,in New Yor 

Mr. TAvenner. VW "« state for the ce v t 
your educatio! ii t! Gg ind back ro nad Lt 

Mr. BLankr | is ed ed in the ( f N Yo! 
City I was a lergraduate at the 1 vi tv of P viy 
I grad ited w ree of bachelor of int ’ yore) 


I was i! nsti 


Maine. 


| Was il INSTT .Q 
Mr. Tavenner. Dut 
Mr. BLANKFOR \f 


took graduate Wo! 


decres . 


My educational record includes te: 


in the adult edi ition 
of He delberg 1] 
Mr. ‘TAVENNER. 
Mr. BLAnKFortT. 19 
than that: I an 
ol 


Gern 


later 
regular fa ulty 
playwriting. 
Mr. TAVENNER 
Mr. Buanxrorrt. | 
Mr. TAVENNER. 
writing profession ? 


What 


n psvchology at Pru 

oe what vears ? 
Princeton it was from 
well as teacl oO ul 


a playwi ting: a se 
iny, as a student of the la 
vears were you tea 
4. J bel eve, O] Loo. It 

Ow. | 


not certall l 


York U 
I 


oO at the versity 
nyuagce. 

e in New York? 

I iV eve L\ bee! 
| 1 memve 0 | ‘ 
Va tf du 

tively ¢ 1 the 
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Mr. BLaNKFort. Since the early 1930's. 

Mr. ‘Tavenner. Will you tell the committee briefly what some of 
the more outstanding productions have been ? 

Mr. Buanxkrort. I am both a novelist and a screen writer. I have 
particular pride in my novels, since they are the sole product of what- 
ever ability I have, and they are not collaboration efforts as moving 
pictures sometimes are. 

My first novel was called I Met a Man. It was published in 1936, 
I believe, or 1937. 

| publis! ec 2 novel in 1938 called Tl eC By ive ial dl the Blin d: one 
in 1942 called A Time To Live: another in 1946 called The Widow 
Makers. 

I published a biography of Brig. Gen. Evans Carlson in 1946. 

They are my books, generally speaking. I may have left out one 
or two that I wrote under a pseudonym which I was not particularly 
proud of. 

But to clear that up, they are just mystery stories, and I wrote 
them to earn a living. 

My screen produ tions have been—I believe the first one was Blind 
Alley, which was about a psychologist, which is why I got the Job. 
That was 1939. 

Perhaps the best known of my screen work is Broken Arrow, pro- 
duced by Fox; Halls of Montezuma, a picture, obviously, about the 
United States Marine Corps in 1950. 

Those are the best known. 

Mr. Tavenner. You mentioned the Marine Corps. Did you at any 
time serve with the Marine Corps? 

Mr. Buanxrorr. Yes,sir. Immediately after Pearl Harbor, though 

was married and had two children, an as above draft age—anc 
I | 1 had t hilds nd w bove draft ag ind 
also had a contract at Columbia Pictures as a writer I vol inteered. 
I received my commission in the summer of 1942 as a first lieutenant, 
and I served for a little over 21% years, and was honorably discharged 
as a captain. 

Mr. Tavenner. Mr. Blankfort, during the course of the hearings 
conducted here in Washington on January 15, 1952, Mr. Louis Francis 
Budenz was a witness. 

In the course of his testimony, the following questions were asked 
him, and answers given by him to those questions, which I will read 
to you: 

Mr. Jackson. I have several questions, Mr. Chairman. If I may depart from 
this particular phase of the inquiry, I have some corollary questions which deal 
with another aspect of the committee hearings, and not knowing when we will 
have the pleasure of having Mr. Budenz here, I would like to ask him at this 
time: 

During the course of the hearings in the Senate Subcommittee on Internal 
Security dealing with the Institute of Pacific Relations, I believe you were a 
witness 

Mr. Bupenz. Yes, sir. 

Mr. Jackson. I would like to direct your attention to page 582 of the published 
hearings, or the testimony on those hearings when the matter of Evans F. 
Carlson’s book The Big Yankee was under discussion. There was one quota- 
tion given from that book, and you were asked as to whether or not in your 
opinion, this quotation represented Communist propaganda, and your answer to 
that, as quoted in the record, was “Yes, I also would recognize the author of 
General Carlson's biography as a Communist, Michael Blankfort. He is well 
known to myself as a Communist. He had many consultations with me as such.” 

And then Mr. Jackson continues: 
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Mr. Jackson. Inasmuch as his name has occurred a number of times during 
the course of the committee hearings in the Hollywood matter, I should like to 
ask several questions on that particular individual. 

When did you tirst meet Mr. Michael Blankfort 

Mr. Bupenz. In 1935, at the Daily Worker. 

Mr. Jackson. Do you recall the occasion of the meeting, or what brought it 
about, or in what connection you met him? 

Mr. Bupenz. Yes: he was then writing for the Daily Worker, that is. 1 
wouldn’t say he was a regular member of the staff although in a way he was. 
He wrote reviews and other articles for the Daily Worker. 

Mr. Jackson. Over how long a period of time did your association with Mr. 
Michael Blankfort continue? 

Mr. BupeNnz. Well, it continued—I cannot tell you the exact year at the mo- 
ment, but until he went out to Hollywood. In the first place, when he came to 
me and had a 3-hour conference with me in regard to how to penetrate the 
anks of the Catholies of the west coast, he told me he had received instructions 
from the Politburo to endeavor to look into that while he was on the west coast. 
He was driving through, by the way, and came to see me before he left 

Mr. Jackson. You say effort to penetrate the Catholics? Do you mean on 
behalf of and for the Communist Party? 

Mr. Bupbenz. That is correct. 

Mr. Jackson, Did you know Mr. Michael Blankfort? And I say Mr. Michael 


Blankfort because there is also a Henry Blankfort who testified or refused to 


testify before the committee during the course of the Hollywood hearings. Did 
you know Mr. Michael Blankfort to be a member of the Communist Party 

Mr. BupeNz. Yes, sir; he came to me as such 

Mr. Jackson. These consultations that you had with Mr. Blankfort took 
place in the offices of the Daily Worker? 

Mr. Bupenz. Yes, sir. 

Mr. Jackson. Did you ever see Mr. Michael Blankfort in the Communist 
Party meeting or Communist Party function where those present would have to 
be presumed to be Communists? 

Mr. Bupenz. Oh, yes; I have seen him, not in a branch meeting, or anything 
of that sort, but I have seen him in the Daily Worker 

Mr. Jackson. Was Mr. Michael Blankfort an open member of the party, or 
was he a concealed member? 

Mr. Bupenz. I should say he was a concealed membe! though he did not 
conceal it very much while he was around the party. 

Mr. JaAcKSoON. He did not conceal it to you? 

Mr. Bupenz. No; he did not. 

Mr. Jackson. What was Mr. Blankfort’s profession, do you know? 

Mr. Bupenz. Well, he was a writer. He wrote for the Daily Worker at that 
time, and was going to Hollywood also to get in some writing. 

Mr. Jackson. When did you last see Mr. Blankfort? 

Mr. Bupenz. That is the last time I saw him, when he went out to Hollywood. 

Mr. Jackson. Do you know where he was going in Hollywood, or what em- 
ployment he was going to undertake in Hollywood? 

Mr. Bupenz. He discussed it with me at that time, but I do not recall for the 
moment. 

Mr. JACKSON. Was it in connection with the moving-picture industry? 

Mr. Bupenz. Yes, sir; in my remembrance it was. 

Mr. Tavenner. Were you acquainted with Mr. Louis Budenz in 
1935 ? 

Mr. Bianxrort. Yes, sir 

May I comment generally on the point? 

Mr. Tavenner. Yes. 

Mr. Buanxrort. First, may I say that through my attorney, Mr. 
Martin Gang, I was able to read the testimony given by Mr. Budenz, 
and I have worked hard and searched my memory for any recollection 
of the testimony which he has presented before this committee. 

I have made a few notes, and if you will permit me, Mr. Tavenner, 
may I refer to them in reply to the general testimony of Mr. Louis 
Budenz? 
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Mr. Tavenner. I have no objection. 

Mr. Buanxrort. In essence, Mr. Budenz says that he had never seen 
me at any Communist Party meeting, or anything of that sort, or any 
Communist Party function where those present would have to be pre- 
sumed to be Communists. But that he knew that I was a Communist, 
as he says, because I came to him as such. 

He states further that I had a discussion with him, and told him 
that the Pol tburo had instructed me to penetrate the ranks of the 
Catholics on the west coast. 

Chis alleged discussion with Mr. Budenz said that I had with him 
took place between 15 and 17 years ago, although he couldn’t remember 
the « xact year. 


Right now and here, and first of all, I want to categorically deny 
that any such discussion ever took place between me and Mr. Budenz. 


Mr. Taverner. What discussion are you referring to specifically ? 

Mr. Branxrorr. Tothe one about the penetration of the Catholics on 
the west coast. that | had told him that the Politburo had instructed me 
to penetrate the Catholies on the west coast. 

Mr. Tavenner. There may be a slight distinction between your 
statement as to the Politburo telling you to penetrate it and Mr. Bu- 
denz’ statement But Mr. Budenz’ statement was that you came to him 
and had a 3-hour conference with him in regard to how to penetrate 
the ranks of the Catholic Church, and that you told him that you had 
received instructions from the Politburo to endeavor to look into that 
while he was on the west coast. 

Now, that may be a different thing from directing you to penetrate. 
Are you making a distinction of that kind? 

Mr. Buanxrorr. No, sir; Iam not. Iam saying categorically that 

cussion with Mr. Budenz about any of the matters 
which he has described. 


[ am going into detail as to what discussion I may have had with 
Mr. Budenz. not that time. 
Now . since M Budenz. in his testimo! Vy, stated that he met me for 


the first time | 935, as IT said. I have tried to remember when I did 
et Mr. Budenz. I associate him with a group of people around a 
man named VY. F. Calverton. 
Mr. TAVENNER. Spell the name. 


1 17 


Mr. BLhanKFrort. C-a-l-v-e-r-t-o-n. Mr. Calverton was a member of 
the magazine called the Modern Quarterly, when I first met him in 
rh) { {) r 1TOS4 
iM) l »>oO t 


It later became the Modern Monthly. I had just left Princeton 
University where, as I have already explained, I taught and was 
studving. 

I didn’t take any doctorate of philosophy, which I was supposed to 
do, because I then determined that I was not roiling to become a teacher, 
but a writer, and I wanted to get to writing. 

Mr. Calverton was my first real major writer, the first man I met 
who was a major writer, and I was a disciple of his. It was he who 
ntroduced me to his—he made me a kind of junior office boy editor 
of the magazine, which meant that I had to correct the typed script 
and make sure that contributors sent their contributions in on time, 


and SO ON. 
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It is here, through Mr. Calverton, where I met such men, and this 
was part of his group, as John Chamberlin, you might remember, who 
was soon after, I think, literary editor of the New York Times; Henry 
Hazlitt. 

Mr. TavenNeErR. Spell the name. 

Mr. Buanxrortr. H-a-z-l-i-t-t. He was, J think, writing for the 
New York Sun then. 

Thomas Wolff, the great novelist. 

There was a Professor Dewey, a Professor Hook, Max Eastman, 
and others of that kind. ‘| here. to the best of my recollection, was 
the first time I met Mr. Budenz, because he was a contributor to the 
magazine, came to the house, which was open house. 

Of all the peopl oT that gore p that I can re ill now, he the o1 ly 
one who became a member of the Communist Party 

Mr. TavenNer. He was not a member of the Communist Party at 
that time? : 

Mr. BLanKkrort. No. sir: he wasn’t. because the distinguls o char- 
acteristic of this group was that it was anti-Communist, it \ { 
tacked frequently il i group ane 
during that period and, to the best of my recollection, [I neve 
Mr. Budenz after the time he left this group and became a member 
of the Communist Party. 

Mr. Water. Before you proceed, you say this group was under 
attack. By whom ? 

Mr. Buanxrort. By the New Masses and the Daily Worker. It was 
well known as ai Communist group. I don’t mean to sav t t it 
was an organized group. Phis was a literary cit 

Mr. Tavenner. Y¢ poke of Dewey. Wasthat John D 

Mr. BLaANKFortT. Yes, sir. 

Mr. Tavenner. And Hook? 

Mr. BLanKFrort. Yes, si 

Mr. TAvENNER. Was that Sidney Hook? 

Mr. Buanxrort. Yes, sir. 


Now, I want to add, if I might, because it is relevant and pert 
to th S testimony, a | I don't want to overexagg ite or overes ! te, 
this committee ha eard from co ntl wit neas i hee "i 


the davs n wh | I Ve lain Hol ywood, \ ] h w 19 7. . 
tions of authority the Communist Party. I knew some of ther 
i writer in my trade I knew some of the people wh. “eae Sear 
before th Ss committe 

Not one of the i d th if ] was a men 1 r ¢ f thy Cc. —_ ; 
Party. 


Now I think, if v will forgive this. lama fa rly mpetent person. 
If it had been 1 Vi to goto Holly vood to penet! te or evel low rc into 
couldn’t have beet » cleverly co { iled. which s the implication of 
the testimony, that Le ild have cone into the Cath ‘y rc} tele he 
onvert them to communism, tried to take their God away, 


very serious mutter wit! me. and vet no one knot 
he fact 3 i. was not] ne to kere \ | { ta | 1 + 
though [ have be Opel nalimy op ons, | peak about t em, | 
: 


ily ays maintained rye ivhout1 \ mat re | ean nae endent posit 
ind | am sure we vO nto that later. 








9332 COMMUNISM IN HOLLYWOOD MOTION-PICTURE INDUSTRY 


There is one further thing, and I must take this opportunity to say 
it, why I particularly resent that I should be charged with antireligious 
activity, Seseuse I consider to make Communists out of the Catholics 
an antireligious activity. 

Mr. Movuper. At this point, may I interrupt, Mr. Chairman? 

It has always been the procedure before that the first question asked 
was, “Are yon now or have you ever been a member of the Communist 
Party”? 


Mr. Bianxror’r. No, sir: I have not, and I am not. 
I think you should know this: I was brought up in an orthodox 
Jewish family. Anyone who knows me can confirm that throughout 


all my years I have always been a deeply religious person. It 1s in- 
credible to me that I should be charged with antireligious opinion or 
activity. 

And there is this additional fact here I am telling you, that the 
first thing I did, when I settled in Los Angeles, was to join and become 
active in the B’nai B'rith, which some of you may know as a Jewish 
fraternal organization. I helped edit the newsletter which was fight- 
ing totalitarianism and hate groups at the time. Why would I do 
anything like that if I had the slightest interest in penetrating the 
ranks of the Catholics and making them Communists? 

Mr. Budenz states that the conversation he had with me was right 
before I left for Hollywood. That was in the fall of 1937. 

The last time, to the best of my recollection—I am pretty certain of 
this—that I ever wrote for the Daily Worker was around the end of 
1935. 

I would like to tell you about my writing for the Daily Worker. I 
wrote play reviews. I was a young man. I was interested in the 
theater. I am not ashamed to say that there was a certain amount of 
opportunism involved in this, because to be a play reviewer meant that 
I could get free tickets to all the plays. 

Well, it turned out that I didn’t get tickets to all the plays, because 
not all the managers and producers would give tickets to the Daily 
Worker. It wasn’t that I was a daily reviewer. There was no dead- 
line. I got my tickets chiefly by mail. I sent my copy in chiefly by 
mail. 

There may have been a few occasions when I went there in person. 

As ] try to look back over the 17 years, I have a picture in my 
head of the offices of the Daily Worker, and that picture represents 
an opening in a partition where the telephone operator sat and met 
people coming up. 

That is the picture that I have in my mind, and that is where I 
went, if I ever went there, to pick up the tickets in person and got 
them. 

After 1935 I stopped writing for the Daily Worker, and I had no 
occasion ever to go up to the offices of the Daily Worker, nor did I 
go. as far as I can recall. 

Now, there is one resemblance to fact, and I want to bring it to 
your attention, in Mr. Budenz’ testimony, and that is that 1 did drive 
out west. 

Che only way I can explain the fact that Mr. Budenz knew that I 
drove out west is that I was, al that time, not well off. I looked for 
s and I looked for paying companions. It was wide 


compan QO 
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spread. I asked everybody I knew whether they knew anybody who 
wanted to share the expenses for the drive out. ‘This was general 
knowledge, and it is the best explanation I can offer. 

Mr. Tavenner. Did you call upon Mr. Budenz at or about the time 
that you left for Hollywood? 

Mr. BLANKFORT. No, sir. No. sir, to the best of m\ recollection. 
and I know that whatever I am giving you is that, I did not. I did 
not see Mr. Budenz before I left for Hollywood. I had no reason to 
see him. I had no reason to go into the offices of the Daily Worker. 

Finally, and I will conclude these notes, beyond the placing of my 
word, because this is, as you gentlemen well know, an important 
moment for me, I am placing my word against that of another man. 
I would like to call your attention to the fact that during the very 
same years during which Mr. Budenz calls me a Communist Party 
member, I was dropped as a writer by both the New Masses and the 
Daily Worker. I was dropped as a writer because, specifically, ] 
refused to fit my play reviews into the political theory of the moment. 

The Communist 1 fluence in the John Reed, at that time—— 

Mr. ‘TAVENNER. Just a moment there, please. What was the time 
when you state you were dropped by the New Masses ¢ 

Mr. 3LANKFORT. What was the question ¢ 

Mr. Tavenner. When were you dropped as a writer by the New 
Masses ¢ 

Mr. Biranxkrort. I would say probably in 1934. 

Mr. ‘Tavenner. And when were you dropped as a writer of the 
Daily Worker? 

Mr. BuaNnKForr. 1935. 

Mr. Tavenner. Can you explain why the Daily Worker would 
accept you as a writer if the New Masses had dropped you as a writer, 
when both of those papers are well known organs of the Communist 
Party ? 

Mr. Buanxrort. Yes, ] thinkI can. The times were different. The 
New Masses, which, to anybody now, looking back on it, was clearly 
a Communist magazine, at that time there were many, many people 
who wrote for the New Masses and the Daily Worker who were not 
Communists, or even Communist sympathizers. 

Now it has always been—I have always expressed an independent 
view, and I expressed it to the New Masses, when I was dropped be- 
cause of a play review. The Daily Worker, I am sure, anxious to 
increase its circulation, perhaps I impressed people with my ability 
as a play reviewer, hoped that by my reviewing plays for the Daily 
Worker I might increase the interest in the Daily Worker. That is 
the only explanation I can give of that. It wasn’t, Mr. Tavenner, 
if I may, an offic i! hit Ing. I rot no me ney for It. I never was hired. 

Perhaps it was Mike Gold, whom I knew, who said, “How would 
you like to write reviews for the Daily Worker?” And I grabbed at 
it. That is how it came to pass. 


Now whether the Ne VW Masses people told the Daily Worker people 


that I had “reed” at slanting a play review, I dont k1 ow. They may 
or ] i \ not mye 
Mr. TaAvennerR. Well, what was this review which you said ve 


“geed” at ? 
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Mr. Buanxrort. Interestingly enough, both plays were written by 
the same playwright. His name is Odets. 

Mr. TAvenNER. Clifford Odets? 

Mr. Buanxrorr. Clifford Odets. The first play was Awake and 
Sing, I believe. It was produced, I think, in January 1935. The 
reason I can give you that date very specifically is because I called 
the New York Times and asked them. 

[ did not like the play. By that I mean that I liked it, but I wasn’t 
enthusiastic. I felt that there were many we iknesses in the play. 

Apparently—now, this is assumption on my part—the Communist 
Party did like the play. Now I had no personal knowledge, I want 
to assure you at this point, that Mr. Odets was a Communist or he 
wasn’t a Communist. But they liked Awake and Sing, and I didn't. 

So after presenting my review I found, in both cases, that the re 
view was being held up, it wasn’t being published, and I may have 
called a man named Joe North who, I thi k. was eclitor of the New 
Masse at the t me, or it may have been Joe Freeman, | do t recall, 
ni a I ad. “W Al ribo if this?” And they said, “Well, we are going 
to publish it sometime, but are you sure that you are right about the 

I said. “Yes.” He said. as far as I can recall now, “We think it 
isa fine plav.” T said. “Well. I don’t think it is such a fine play.” 

The next thing I knew there were no more tickets for me, and 


someone else began writing play reviews, one of the editors. The 
yr | ppened in the Daily Worker. The play was also by 


same thing 


Mr O)cdlets It was called Paradise Lost. This time I loved the play, 


ind this time, for some reason, the play was not loved by the Com- 
munis Party 

The same thing happened. “Well, we will get another reviewer. 
We w ll try omeone else out.” 

I} this ea e, I Cal t tel] you who t was specifi rally because it hap 
pened ifter the performance, the opening 1 ight performance, because 
I was shocked by this. Of course, there was no deadline; I didn’t 
have to go out and write the review, and maybe 6 of us went for 


coffee. and I heard this thing, “Do you like it or don’t you?” And I 


They said, “Oh, you are wrong. It can’t be so good.” As a result, 
I didn’t get any more tickets. I guess I went into too much detail 
» a 

Mr. Tavenner. No, you have not. I think it is necessary for us to 
know these matters In our effort to ascertain the facts. , 

Was this first play which you mentioned, and which you were re 
viewing for the New Masses. of political implications ? 

Mr. Buanxrort. Specific political implications, no; general politi- 
eal vy plicatior Ss. ves, What | mean by that is that it didn't Say anvyv- 
thin gv about the Communist Party in the play. There was no specific 
ference to revolution or Marxism or communism or Russia, or any 
Ing of that kind. 

It was an analysis of the middle-class attitudes. Both plays were 
inalyses of the middle-class attitudes. 

‘or the hfe of me, | ean't tel] the difference between Mr. 
Odets’ attitude toward his material in the first play or the second 
play. The material was pretty much the same. It was the crafts- 
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lodges, in political registration with non-Communists for the purpose 


it] ree that event ind incidents over 20-year 
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by vou In the course ott S al icle In the nrst line of the iast para- 
oraph, there appeal the words, “a familiar canard of the white 
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icter. My experience has been in America that to use that word to 
any class or any group in our country would be completely misleading. 


Mr. Veiner. Do you recall when you stopped using it, or any of the 
other well-known Communist terms ¢ 
Mr BLANKF% RT. No, Sir: I don't recall. I was not conscious of ever 


Mr. Tavenner. Of course, it is a term that has been used back in 
French history, but was it not adopted in the Communist Manifesto 
itself, and ay pears In the manifesto? Did you learn of it there? 

Mr. Biuanxkport. I read the manifesto. 

Mr. Tavenner. Well, did you find it there? 

Mr. Buanxrort. No. I read the word “bourgeois” long before I 
read the Communist Manifesto. 

Mr. Tavenner. I understand, but you do know it was recognized 
as a Communist Party term in the manifesto—the Communist Mani- 
fi tos 

M BLANKFOR1 Wi ll, the Commu! Ist Manifesto preceded the Com- 
munist Party by a long number of years, and the writings of the Amer- 
can So i ts, la k London. whom | remember reading, and Debs, 
ised the word “bor reeois” very, very often. However, I think your 
point ibout the use of the word as a Communist Party or a Com- 
miunist ste reotype. 

On that. there is no disagreement. I am sure it was used as a Com- 
munist stereotype. 

Mr. Tavenner. But do you mean to tell the committee that at the 
time u were using language of that type, while working for the 
Commu Party organs, you were not a member of the Communist 
| 
A 


Mr. Tavenner. I show you a photostatic copy of the clipping from 
the Daiiy Worker of December 21, 1935 This article is entitled 


“Introducing the Staff. The name of Michael Blankfort appears as 
the theater editor. Does that refer to you? 

Mr. Buanxrorr. That is me. 

Mr. TAvENNER. Does that not indicate a connection w th the pub- 
lication of that paper of a more definite character than merely that 
of making re ws for the paper, when you would be paid for it only 


in t ter t ets? I mean, does it not show that you had a definite 
position with the Daily Worker ? 

Mr. Buanxrort. The fact is that I did no more for the Daily Worker 
than I described I cannot be responsible for the way the Daily 
Worke1 “ive! ed m\ appearance as a play reviewer in It. 

Mr. Tavenner. Well, were you not the theater editor of the paper? 
Mr. Buanxrorr, I never considered myself the theater editor. Now, 


I believe t t ol everal { my name did appear as the theater 
editor. But what does an editor do? He makes up a page, he 1s re- 

ponsible for the theater section. As far as I know, I never was re 
Spo! ible for anything but my play reviews, L never attended a staff 
meet I assumed that that what a regular member of the staff 
Ww ¢ 


} 


NI) TaveENNER. Accord ne to this same arti le, the editors of the 
Da Wo ire C. A. Hathaway, Joseph North, James Allen, and 
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Kdw n -eaver. Were you pers nally icq iainted with ea h of those 
individuals ¢ 
Mr. Biranxrortr. The only two that I was personally acquainted 
with, I can remember, was Edwin Seaver and Joseph North. 
Mr. ‘Tavenner. You have already testified regardit g¢ Joseph North. 


Was Edwin Seaver known to you to be a member of the Communist 
Party , 

Mr. BLaNKFortT. No, sit 

Mr. Tavenner. Do you recall a meeting held in Philadelphia in 


Api 119 6, and 1 erred to as the N if onal Conference of the New 
Theater League? Do you recall a meeting held in Philadelphia, n 
April 1936, referred to as the National Confers e of the Theater 
Leagui 

Mr. BLuanxkrorr. |] n't recall it at all. Iam pretty certain that 
I never attended if 


Mr. LAVENNER Wi | ow you n photostati CODY of a clipping 


from the 1) \ Wi ker of April 2. 1936 It ] al int le by Ber 
Irwin regarding the hnrerence In the last column ippear these 
word 

Gree f J HI Law M el I ‘ ber 
f G g n the Sov I ved ged ap 

ise tre he deleg 

Does that refresh your recollection ? 

Mr. Buanxrorr, Not at all, because I am pretty certain I wasn’t 
tnere. 


Mr. TAVENNER. D . l ind Joh Howard Lawso1 send greet os 
To that meeting of; t ‘ \ Tio? il Cor ference of the Theater # iwue ¢ 


Mr. BuanKrFrortr. I don’t know about Mr. Lawson. I mav have sent 
rres ny | l VY iI i ked to send a telegram of greetings 
have » reco I did But I may have ivs here 


Mr. Tavenner. O rse. they could have been entirel parate 
I il e does | irilv mean that 1t was done ntly Did 
} now J Howard La on at that time n LO 

Mr. BLrankrort. Not we 

Mr. TAVENNER. 7] \ before you had gone to California, to 


Hollywood ? 

Mr. BLANKForT. Yes, sir. 

Mr. Tavenner. Well, how had you met John Howard Lawson be- 
tore going to Hollywood / 

Mr. Buanxrorr. I may have met him at the League of American 
Writers. ) 

Mr. TAVENN] 
wwout that perior 

Mr. Branxrorp. I think so; ves. I think I met him in two ways: 
One was in the Leagu of American Writers, and the other was In 


\\ John Howard Lawson in New York along 


R 
l,in 1936, or prior to that 


Cie The iter | nion,. wil h produced h s play. 
Mr. Tavenner. Was he known to you to be a member of the Com 
I | t Party pi orto vi ir vol ¢ to Hollywood ¢ 
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Mr. Buanxrort. No, sir. 

Mr. Tavenner. Referring again to the greetings alleged to have 
been sent by you to the National Conference of the New Theater 
League, it would indicate that you were a member of the New Theater 
League: is that true? 

Mr. Buanxrorr. I wrote for a magazine called The New Theater 
magazine, which may have been the organ of the New Theater League. 
1 wrote a series of three articles on the psychology of the audience— 
what makes an audience respond as it does to different kinds of 
mate 

Mr. Tavenner. Will you tell the committee what the New Theater 
League was, how it was created and what it advocated ¢ 
Mr. Bruanxrort. I was never an active or leading member of the 
New Theater League, but my recollection was that it was an organ- 
ization to which Little Theater groups, throughout the country, are 
joined. It was an organization of theaters. There was a theater 
in Los Angeles, which I am reminded of by this article. There were 
Little Theaters throughout the country doing plays like Bury the 
Dead, Wait ng fo! Lefty, and others, that formed a national organ- 
ization, and this was It. 

(Representative Bernard W. Kearney left the hearing room at this 
nt.) 
Mr. Tavenner. Did you at any time travel outside of the United 
states / 


Mr. BLanxkrorr. Yes, sir: many times 

Mr. Tavenner. Have you visited any countries of Europe ? 

Mr. Buanx«rort. Yes, sir: almost all of them. 

Mr. Tavenner. Did you visit the Soviet Union ¢ 

Mr. Buanxrorr. Yes, sir. 

Mr. Tavenner. When was that? 

Mr. Buanxkrorr. In 1929. 

Mr. Tavenner. What was the purpose of your trip? 

Mi BLANKFORT. | had beer teachir at Bowdoin College. It was 
the fu money | made and I wante trip to Europe i found out 
that there was an American tour of anthropologists being sent into 
the remote part of the Cau asus, I remember the name of a Uni- 
o anthropologist—I think he was the head of it—a 
ma named Leshe White. 

Asa p \ hol Mist, | was intere sted. So somehow. I can't remember 
who arranged it—my meeting with Leslie White—I then joined the 
party I can remember two girls from Philadelphia, sisters, named 
Wassermatr I remember their names. 

We went down to the Caucasus and spent most of our time, about 

weeks. on horse. and went into a village of the Caucasus, in the 


co 
i 


} 


inner Caucasus, where people spoke pure Gret k. 
he mvth was that Jason was there for the Golden Fleece, and 
th it 1s how the e people spoke the Greek that they did. They had 
blood feuds. They lived in fortified farms with towers, and so on. 

Mr. Tavenner. Let me ask you whether or not World Tourists, Inc., 
or Oper Road — 

Mr. Buankrorr. Open Road. A man named Rothschild, I think, 
was head of the Open Road at that time. 

Mr. Tavenner. This was sponsored by Open Road ? 
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Mr. Buankrorr. Not the tour. But I think our tickets were gotten 
through Open Road. There were a couple—I say a couple; I am not 
certain how many ther ere—of Russia inthropologists who Joined 


this group and went into the Caucasus with us. 

Mr. Tavenner. Do you know whether you paid the regular cost 
of transportation on het ier any ass stance Was @ ven you, any finan 
cial assistance by Open Road or World Tourists, Inc. ¢ 

Mr. BLAnKF [ paid 

Mr. Tavenner. But the tickets and the arrangeme! for transport 
on were made available by Open Road ¢ 

Mr. BLANKFOR Y« 


Mi LAVENNER | y vou a photostati copy oO! mothe reictle 


tat 


appearing in the Daily Worker, and of the date of June 6, 193 
Mi j CKSON lt to me t} it the variou eX! wl re 
- i irvt of recor 


are filed herewith. ) 

Mr. Tavenner. Do you have the article before you / 
Mr. BuaAnxKFort. Yes, sir. , 
Mr. ‘Tavenner. I desire to introdu ce, and as 

it be marked “Blankfort Exhibit No. 4.” Th irticle is by Michael 

} 


Gold and Michael Blankfort, and begins with these word 


i S Ss ni rié h f 
I ow \ \ i \ es, CUPSeQd Ss I id ‘ ‘ i i \ s. 
just as our Tom Mooneys Vanzettis are today, and for : t tl me 
ré ~ 1 Té ~ 

Will vou explain to the committee what vou meant by the use of 
those words ¢ 

Mr. Biuanxrort. I can’t explain to the committee because I didn’t 
write th I wrote a play called Battle Hymn with Michael Gold. 
Specifically, I didn't laborate with him. He had written a play 
called John Brown, which was not right. It wasn’t good enough. 
He brought it to 1 d I rewrote the play and it subsequently was 


produc ed by the Ir deral Cheater here in San Fran ISco. 
Michael Gold’s l Tri on the play as coauthor. Michael Gold if 


t} , I < pect, Ww writing for the Daily Worker and wrote this 
article. As coauthor he credited me with coauthorsh p of the article. 
[ can't expla I al certa is anvthing that I did t 1 ’ 
t! irtictk 
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Mr. Buanxrorrt. No, sir. 

Mr. Tavenner. I mean you were working for the Daily Worker at 
that time. 

Mr. Bianxrortr. Not to my recollection did I work for the Daily 
Worker as late as June 6. 1936. I use the word “work.” |] don’t feel 
like I worked for the Daily Worker. 

Mr. Tavenner. You were making contributions during this period 
of time to the Daily Worker: were you not‘ 

Mr. Buanxrorr. I don’t recall any. There may have been. I have 
at files, Mr ‘Tavenner. | don’t rec all any. 

Mr. TAVENNER. Well, you saw the article at the time that it ap 
peared, or shortly thereafter; did you not ¢ 

Mr. Buanxrorr. I have no recollection of seeing this article before 
th Che likelihood was that in June I may have been away from 
New York 

Mr. TAVENNER. Later in the article appears another statement that 
I want to call to your attention. It is this: 

The proletarian writer who will help revivify this great tradition will find 
himself well rewarded 

Will you tell the committee what a proletarian writer 1s / 

Representative Francis E. Walter left the hearing room at this 
pe rit ) 


Mr. BianKkrort. Well, that phrase kind of tips it off to me that I 


didn’t write it. I may have used the phrase “proletarian writer,” 
but I sometimes tried to qualify it because at that time there was a 
great discussion as to what is a proletarian writer. Is he a man who 


works as a men ber of the proletariat- that is, the working class—or 
is he a man who writes about the working class? 

[If you ask me what I thought then about the phrase “proletarian 
writer,’ I could) ’t be certain about It. It is not q ialified here. The 


feeling then which I shared was that a writer should participate in 


the deep currents of his time. I don’t believe that a man can be a 
wood writer without loving people. 


} 


Now, I don’t mean to say that people are limited to just a working 


class people I think we are all workers. But vou had to go out and 
you had to love these people if you were go ne to be a gor d writer. 
You had to feel them. | came from a closed corporation. ] was 
brought up in a family, and I didn’t know much of the world. I cer 
tainly had never known a union man. 

Mr. TVavenner. This was another of those stereotyped expressions 


of the Communist Party used frequently by it in refe! ring to writers ¢ 

Mr. Buanxrorr. Mr. Tavenner. may I comment on that ? 

Mr. Tavenner. Yes. 

Mr. Buanxrort. I think if you were to look through the periodicals 
of that time, the New York Times, and all the periodi als l owht. left, 
and center—I think vou would find that thes phrases had widespread 
use, that many people who were not members of the Communist Party 
used these word 

Chis was the current of the time, the way Fair Deal now has become 
the current (one can use the word eve! na sympathet c sense with- 
out indicating his connections. | mean. these were current words of 
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(Repre sentative Francis KE. Walter returned to the he ring room 
} 


at this point. ) 


Mr. Tavenner. H ong had you known Michael Gold ¢ 

Mr. Buanxrorr. Probably for 2 or 3 vears. At the time the play 
was produced, Wi 1 I believe Was 1936, ] didn’t see him. I meat 9 T 
knew him but I didn’ ive contact with him. I didn’t talk with him. 


Mr. TAVENNER At thre time you col iborated r) ft erred 


Mr. BLanKrForr. V lidn’t collaborate in the sense of two people 


getting together and working. | got | ript and rewrote , d 


vou because of vout titude toward your work on reviewing ivs 
~ Mr. Buanxrorr. 17 true. They dropped me as a 

Mr. ‘TAVENN] (nd t n ime to you aga to perform tl! pal 
icular work ? . ) 

Mr. BLANKFort. Yes, sir. 

Mr. TAVENNER. | vy vou another photostatic copy of a page from 
the March 9. 1936, e 4 , ? 
evidence and have marked as “Blankfort Exhibit No. ¢ 

Mr. Waurer. Ii | be marked and will be 1 
Che document referred to, marked “Blankfort Exhibit N 
led herewith.) 

Mr. TAvenneEr. It contains a review by Michael Blankfort of An 


Actor Prepares, by Constantine Stanislovsky. Do you recall that 


t 


filed 
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Mr. Branxrorr. Yes. I still have the book. 
Mr. Tavenner. Was that a contribution made by you to New 


Mr. Bianxrorr. Well now, there is confusion here. I said that I 
{ stopped contributing as a regular contributor to the New Masses 
nd Daily Worker at a certain time. 

Mr. Tavenner. I understood you to say you had been dropped by 


Mr. BLANKFORT. Yes; that is true. They stopped asking me to 
contribute play reviews. I don’t know how long it was before they 
stopped send ng me books. In this case, ] may have begged for the 
boo! In this case, I may have run into Joe Freeman or Joe North 


and a you send me a book to review ?” 

Phi i. re no " yrownuy about th - Book reviews, to review books - 
for which, by the way, I was paid nothing—means that you got the 
book T t} enl that you owned it. This book cost $2.50; it was a 


book | wanted | beovved to rev ew for t] e New York Times I begged 
to review for the Nation and New Republic. I wanted those books. 
Mr. Tavenner. Yes; but the fact that you were continuing to make 
reviews for the New Masses, regardless of what purpose you had in 
mind, neonsistent with your prior statement that they dropped you 
because of your attitude unless you have some explanation of it. 
Mr. Buanxrorr. Well, they knew that I would not write play re- 
‘ws to fit their design. Now, 1f I had said in tl review that I 
thought that Stanislovsky was a sorething, that they didn’t like, then 
they ouldn’t have published this review. ; 
I wrote a re ew about a theater piece. It is about acting. It is a 


no nol ily ece ibout acting. I had no obiectior I want this to be 
en I dont Tto! sle ii vou I had no obiection to conti buting 


fl riter on nonpolitical material to the New Masses. I would say, 
whet | we d not | ive written for the New Masses 
Mr. TAvENN}] I know, but the point is that you have reiterated 
here everal times that the New Masse dropped vou because vou 
| 


would not conform your views to their wishes and their desires. Now, 
if that. et e, t hard to reconcile t with the appeara e of other 
reviey eral years later. 

Mr. Movuper. As I understand it, you mean to construe that they 
dropped you regular contributor to the paper ¢ 

Mir. BLANt That is right. 

Mr. TAVENNI! Is that the only explanation vi i have of that. that 
vi were ropped a L regula contributor 


Mr. BLANKFO! Yes, sir. 
Mr. ‘TAveN> [I show you a photostatic copy of a pamphlet pub- 
lished by the National Committee Against Censor hip of the Theater 
Arts. According to this pamphlet you were a member of that com- 
mittee \\ lly i tel Ws when that comn ttee was created, the purpose 
of its creation, and who solicited your support, if you were a member ? 


( Represe? ve Harold H Velde left the hea ng room at this 


ai 
Mr. Buanxrort. I can’t even remember the committee. This was 


names. | } nre sed by the numb r of peo} le that | knew ind 
lidn’t | ’ | people like Brooks Atkinson, of the New York Times, 
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If you are going to call—I don’t mean you, Mr. Tavenner—but if 
one calls General Carlson a Communist, this is good for the Commu- 
mistS: 1f18 not wo od for the country. 

Mr. Tavenner. Well, you are acquainted with the fact that the 
book which you wrote was distributed by the Liberty Book Club, a 
new book club organized in New York to distribute Communist books, 
ire you not? 

Mr. BuanKrort. I was very happy that they did. It meant an ad 
ditional roy ilty. 

Mr. Tavenner. Well, aside from the question of royalties, what 
special purpose would the Communist Party have in circulating your 
‘ Do you atta h any spe ial significance to that ? 

Mr. Buanxrorr. Has the Liberty Book Club been cited as a Com 
u Party nization? I don’t know that. 


Mi \W ALTER \\ ho eve r¢ harged Get! eral Carlson with bi Ing a Com- 


| } 
OOK 


rh} ’ — | / 
Mr. Buanxrorr. Mr. Budenz, sir 
Mr. Waurer. Where was that, sir? 
Mr. Branxrorr. In his testimony before the Senate Internal Af 
fa rs Committee. 
Mr. Jackson. Internal Security Committee. 
Mr. BuanKrorr. Internal Security Committee. 
Mr. J ACK N. On hearings referring to the lr stitute of Pacific 


Mr. Watrrer. Are vou sure that Mr. Budenz described General 
Carlson as being a Communist, or did he say that the author of the 


Mr. ..ackson I retract that He did not identify | mm. | don’t 
think he did. I think the question was whether this excerpt from Mr. 


Blankfort’s bor would be interpreted as Communist propaganda, 
Mr. Tavenner. And the answer was “Yes” and then he said he 
dentified the author of the book. 
Mr. Waurer. That is it. 
Mr. TAVENN! \s a member of the Communist Party 


Mr. Watrer. ) 


Mr. Tavenner. According to the testimony which I read, there was 


no wel fi iti f Carlson 

Ni BLANKF Il have it here o1 page 581, the date s August L9d1. 
part II, Mr. Budenz, in answer to a question said: 

Yes G { sa member of the Com nist I v 

Mr. Tavenner. I understand from your statement that your study 
of the document | other material which vou had available to vou 


] 


for use in writing the life of Carlson, that you saw nothing to Indi- 
ite membership on his part in the Cor munist Party ? 

Mr. Buankrorr. I certainly did not. 

Mr. Tavenner. You have been listed in an advertisement of the 


Civil Rights Congress as a po! or of the Los Angeles chapter of the 
Civ | Richt ( ongere In this advertisement it is said that 
I ( R ts ¢ gress is defendi! Gerhart Eisler, world renowned 
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Mr. BLanxrortr. No: I had no—I don't believe I ever attended a 
g of the Con ttee for the First Amendment, but I supported 


meet 
t. 

Mr. Tavenner. Who solicited your support 

Mr. Buanxkrort. I think it was an ad put out in the Hollywood 
Reporter, and asking people to join a d contribute money There v 
going to be a national broadcast, I believe, and I sent in $25 or what 
ever it was. 

Mr. ‘TAVENNER Let e show you 1 photost if opv of the o1 nal 
tatement of the ¢ ttee for the First Amendment, and its original 
gners, and that may be the advertisement vou were speaking of 
Mr. BLANKFOrRT. Did 1 ippear in the Hollywood Reporter? 

Maybe P Du 1 me. I think I was at | tudio at the 
| r 

Mr. ‘TAVENNER | to offer the phote tat \ ey ence, 
and ask that it b 1 “Blankfort Exhibit No. 10.” 

Mr. WaALTrer. M | let it be received 

Phe document fer to, marked “Blankfort Ex t N Ri 

edi herewith 

Mr. Tavenner. If 1 will examine it, please, I 1 you ¥ ee 
hat your name app ther 1 Spo ' 

(Mr. Blankfort cons ts docume 

Mr. BLANKFort. Yes, sit 

Mr. TAVENNER. Who asl 
Mr. Buanxrort. Well, on this list, any one of these people could 
have asked mi Bob Ardrey could | ve ISK rhe It lepe cit ( 


Mr. TAVENNER. Then. after looking at the ex 

ed that you did b ponsor of it: are you d 
Mr. BLANKFOrT. ) r: J 

Mr. TAVENNER. Let read to vou t one O ite 


| } ' . , 
rovoul!l eve that e efforts of tt comn tee to expose the ( 


t infiltration to 1 moving-picture istry constituted a 
smear of that indu 

Mr. Buanxrortr. VW t this committee that t refer 

t committee ? 

Mr. TAVENNER. Of rse, that is dated. as vou will see, 1947 

Mr. BLanxrort. Then it wasn't t committee. I mean it had the 


e name, but it w nt the committee which presently constituted. 
Mr. TavenNerR. The committee is the same regardless of the member- 
p of it. A corporation doesn’t go out of existence because thi 
ird of directo re changed 
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Mr. Tavenner. I am not asking you to make any comparisons that 
may be in your mind, but I do want to know whether you think it was 
smeared. ; 

Mr. Buankrorr. Whether I think Hollywood was smeared ¢ 

Mr. ‘TAvenner. Yes, in light of the evidence as you now know it. 

Mr. Buanxrorr. Well, “smear” is a word which is a color word. 
Certainly it has not helped Hollywood. I don’t mean that the com 
mittee has had anything to do with it, but the fact that it has come 
out that people in the moving-picture indu try have been Communist 
Party members certainly is not helpful. 

Mr. TAvenner. But that is not a smear of it. 

Mr. BLanKFort. No: it is not a smear of it. It isa fact. These are 
the facts, and it is unfortunate for Holly wood 

Mr. Waurer. Do you not think that this committee would have been 
derelict in its duty if it did not expose the machinations of these 
Communists / 


Mr. Buankrorr. I think it would have been. I think this ts the 
funct on of vour committee, sir. 

Mr. Tavenner. Why did you permit the use of your name as a 
sponsor of a committee which was organized to try to destroy the work 
of t] s committee ¢ ; 


Mr. Bianxrorr. Well, again, you force me to make the perhaps 
invidious comparison there are committees and there are committees. 
There is a way of handling interrogation, and a different way. I 
don't feel for myself—and I am gl id to take this opportunity that I 
have been under any pressure. I don’t feel that I have been a victim of 
any kind of unfair questioning.’ I am not certain that that wonld 


have been true of the earlier committee. I am not an authority on 
that. But nevertheless that was our impression. 

It was our impression, and Hollywood, as perhaps one man, was 
under the same impression of that earlier committee. And that is 


} 


wi V. 1T We [OOK at the list. it econtan the names of the fe remost people 
in Hollywood 
Now, we « ld all perhaps have been wrong about it, but that was 


Mr. Jackson. May I ask a question, Mr. Chairman? 


Mr. Jackson. In the light of what has developed in the interim, do 
vou still feel that the Committee for the First Amendment was per- 
forming a worth-while function, or do you feel that in light of what 
has developed it was being largely used by Communists, some of whom 
came here for the express purpose of smearing the committee ? 

Mr. Bianxrorr. Mr. Jackson, as I said before, I was not an active 
member of this committee, but I did speak to some of the active 
members of this committee much later. And I found out, to my amaze- 
ment, which I had not known before, that the active members of the 

ttee had tried to persuade those 10 men from pleading as they 
did. ‘They tried to get them to cooperate with the committee. I 
hadn’t known this. 

As I sav. I didn’t know this, and I think that is answer to vour 

! don’t think that the Committee for the First Amendment 
new the otal picture | think that today if you went over that list 








COMMUNISM IN HOLLYWOOD MOTION-PICTURE INDUSTRY 2357 
perhaps 95 percent of them would say that they had been misled in 
their efforts. I personally believe that the men who came up before 
the committee in 1947 were w rong. 

I didn’t believe that at the time. but I believe they were wrong in 
taking the attitude they did. 

Mr. Watrer. Do you not think that perhaps they were misled by 
those people who were afraid of an investigation, whose own guilty 
consciences dictated to them that they should take st ps in order to 
prevent a disclosure of their activities? 

Mr. Buanxrorr. That is certainly possible. 

Mr. Jackson. The activities of the previous committee, after all. 


W is the oper ng gun in an investigation which was to dis ose the pre 
ence of a highly organized, well-integrated group of Communists 
in Hollywood. I think that that is h storically on tl 


ie record today 
to the satisfaction of everyone, even those who at the t me said “There 


IS no organized l tf movement mn Hollywood Phere I ( 
a few individuals running around who are doi fe no damage: but. as 
lar as organized communism 1s concerned, there isn’t ar 7.” 

he activities of 1 committee through the years has proven quite 
the contrary: that there was a very effective orga) tior Ll avr 


vith the ge! tlen i rr 1 Pen Vivania,. Nin Walt r, when he ivVs 
that much of the furor created by the ( ommittee for the First 
Amendment was furor created in self-defer 


i =~ by others who had 
not been subpenaed before the committee, but who had every reason 


to believe that as the tim went Dy they would be s Dpenaed Many 
have sub equently been. ; 

Mr. ‘TavENNeR. The committee has information that 1 ui also joined 
in an amicus curiae bmef to the Supreme Court o1 bel lf of Dalton 
Trumbo and John Howard Lawson. Is that true? 

Mr. BuanKro! ’ t true. 

Mr. Tavenner. What were the circumstanc: inder which your 
assistance 1n tf Ct] I vas obtaine |? , 

Mr. BLanK | \ 1 remember it. I cot a letter a y for my\ 
support. It was signed, I believe, by a professor at the University of 


California, or Stanford His name was Max Rad 
Mr. TAvENNER. W uu spell the last name, please ? 


Mr. By AN K FORT R i-d l All | knew oT \l » Rad ’ ws t if 


he was—in referet n books d so o1 i very disting hed 
tutional lawyer, or a constitutional aut) rity I don't t 
practiced law. This was a constitutional point.” It ed int 
minds of people that t question of the proceedings was a co { 
tional and moot point. and that js wl v I signed it 
Mr. Waurer. Do you suppose that the eminent professor wrote that 
letter hecause he knew of vw ur anti-Communist u terances / 
Mr. Buanxrorr. Sir, he didn’t know me. and T an orry that I 
Mr. Water. Why do you s ppos wrote to you asking for your 


support / 


f 


scribers to the Nat ! nd the New Rep 





Mr. Buanxrorr. Sir, I was under th impr 


( that W I t 
vervbody. I think he wrote to evervone., 
Mr. Water. By “everybody” you mean whom ? 
M: BLANKFOR I mean ft] it he probably got a list of the nb 


tblic. He } robably vot a list 
f the members of the Screen Actors’ Guild or Scree Directors’ 


( ee 
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Guild. I am not charging that | 
body, I - 
Mr. Wavrer. That is what you said. That is the reason I asked you. 
Mr. Buanxrorr. Yes. I would say that everybody in Hollywood, 
including those who wouldn’t have signed the amicus curiae brief 


e cid. W he nh you ask me every- 


under any circumstances, received it. I know, I believe, that at the 
time I was interrogated by Mr. Wheeler that my own attorney had 
received a letter. I think Professor Radin got the lists, the public 
lists of everybody and sent it out. 

Mr. Tavenner. I believe you have informed the committee prior 
to this that as a member of the American Veterans Committee you 
supported a resolution to deprive me mbers of the Communist Party 


from membership in the American Veterans’ Committee. 

Mr. Buanxrorr. Yes, sir: that is true. I was an active member of 
the Beve! ly Hills ¢ hapter of the American Veterans’ Committee. 

Mr. TAvenner. When? 

Mr. Bianxrorr. From its inception to its dissolution, the dates, 
probal y trom 1X46 to 1948. A resolution had been subm tted to 
instruct our delegates to the national conference as to whether they 


would support an anti-Communist resolution in the national organi- 
Zat 

[ not only spoke in favor of it, in support of an anti-Communist 
resolution, but I think that I swung it. I spoke at great length. 


The reason, you might be interested to know, why I supported an 


anti-Communist resolution was brought out earlier by Mr. Walter, 
I believe, that I believed in the o ctives of the American Veterans’ 
Committee, and therefore wanted to drive out the Communists be- 

suse they would only confuse the issue. They would make it diffi- 
cult for the American Veterans’ Committee to fulfi'l its objectives, 
w! I thought were good. 

Mi l VENNER Wel . now, at t] e ime time vou were a me mber of 
the Screen W, ters’ Guild; were you not $ 


Mr. BLANKFortT. Yes, sir. 


Mr. TAvENNER. But in the Screen Writers’ Guild you did not take 
the i }) LO! with regard to Cor mul sts: did vou é 


Mr. Buankrort. The issue never camé up. I will tell you what I 
did do in the Screen Writers’ Guild. I have never been an active 
member of the Screen Writers’ Guild That is, I served on the board, 
I think, 10 or 11 years ago for 6 months. I never made a speech, as 
far is 1 in re all, on the fi ior of the auild. 

But I was nominated recently, 2 years ago. My nomination speech, 
wh did not win me the—I had to make it myself, not nominate 
mvself, but I had to say what I stood for which did not.win me the 

vas that when I am on that guild the board, if I am on the 
cuild board, 1 would vote for those things that I considered to best 
represent the cuild as a whole. 

N w, practica ly everyol e els I or] tL ar d left had il partisan view of 


election. \ 


what they would do. The issue about driving the Communists out 
of the Screen Writers’ Guild was not sharply brought before the 
eulld If vou ask me whether I would support such a resolution— 
which you haven't, but I will tell yor I would not. 


Mr. Tavenner. Why would you not support such a resolution in 
the Screen Writers’ Guild when you did support a similar re olution 
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Mr. BLANKFOR!' Because one has to do with the question of whether 
amancanearn a hlving.al d the other doesn’t. We have 1 LOU percent 
guild shop now; so, if you are not in the Screen Writers’ Guild, you 
don t work. 


Mr. TaveEnnNer. Isee. Were you affiliated with the National Council 


of the Arts, Sciences, and Professions, at any time ? 
Let me show vo tL pnoLtostatic Opy ol i letter of th Natio i} Cour 
of the Arts, Sciences, and Professions. I believe your name ap 
pears there as one of thi oners, 
Doe that rerre ir recollection ? 


Mh BLANKFOR1 \ i mean to 1) if | nave evel n t! etter 
erore ¢ 


Mr. TAvENNER. N 1 mean whether examination of that letter re- 


fre é yvour rece ect to the point vhere you cal ite «ce tery 


- 
J 


Mr. MLANKrForr, I t c I was, but 
tte! 
Mr. TaAvenNeErR. I di e to offer the letter in evidences d ask that it 
be marked “Blankfort Exhibit No. 11 

Mr. Waurer. Mark it and it will be received. 

(The document referred to, marked “Blankfort Exhibit No. 11,” is 
filed herewith. ) 

Mr. TAvVENNER. Y will notice that there appears, if you examine 
the article again, please, that it is directed to the Members of the 
Kighty-first Congr 
Mr. Buanxrorr. Yes, sir. 

Mr. TTAVENNER. A t uses this language: 

The I hty-first Col in and must ab h the Committee n Un-A 

Acti 

Will you examin e document again and state what the date ¢ 
Mr. Branxrorr. There is no date on it 

Mr. Tavenner. W you tell the committee who solicited your sig 


1 
re to that tet 


Mr. Buanxrorr. No on I never saw this letter before nov 
Mr. TAVENNER. Y lo not recall permitting the use of your name? 
Mr. BLanxkrorr. N r. 

Mr. TAVeENNER. A ner ¢ 

Mir. BLANKFortr. Not to my recollectio I} was sent f N 
ork What v the date ¢ 

Mr. TAveNNER. | M48, December 1948 

Mr. BLANKFOR lo the best of mv recollection, I never saw t! 
etter before now 

Mr. Tavenner. Aside from the fact that you may never have see! 
it, did you author é ( ise OT youl nanny 
Mr. Bianxrorr. Not to my recollectior 
Mr. Tavenner. As a signatory to the letter? 

Mr. Buanxrorr. No, sir; not to my recollection; no, sit 

Mr. Wavrer. Did vy uivocate the abolition of tl ommittee at 
if time‘? 

Mr. TAveNNeER. Let me see it again, now. 

Mr. Buanxrorr. Sir? I beg your pardon? 


Y 


t} 








2360 COMMUNISM IN HOLLYWOOD MOTION-PICTURE INDUSTRY 


Mr. Water. Did you advocate the abolition of this e mmittee at 
that time? 

Mr. Buanxrort. I advocated a change in procedure. That was my 
chief criticism. 

Mr. Wavrer. Was that because you were fearful that the committee 
would continue its investigation of Hollywood ¢ 

Mr. Branxrorr. No: I don’t think I was fearful that the committee 
would continue its investigation. I was fearful that the investigation 
would not be fair, let us say, or reasot able. 

Mr. Tavenner. Attached to the letter which I handed y 3 
article, a photostatic copy of an article appearing in the Daily Worker 
of December 29, 1948, whi h says: 


an 


A group of distinguished writers, clergymen, actors, and other notables, called 
upon the Fichty-first Congress to abolish the Un-American Activities Committee. 
rhe request was made in a statement released by the National Council of the 
Arts, Scie s, and Professions. Signers of the statement include 
and giving the list of names, a person by the name of Michael 
Blankfort 

Mr. Buankrorr. Doesn't that come from the same list ? 

Mr. Tavenner. Yes: the same list refers to the same incident. 

Mr. Buankrort. Yes. 

Mr. TaAvenner. But I want you to look at the arti le from the Daily 
Worker and state whether or not you saw that article. 

Mr. Buanxrort. I can answer that without looking at it. I never 
saw the ar icle. I have never seen the Daily Worker. 

Mr. Tavenner. Then, as far as the use of your name in that par- 
ticular article concerned, or the article referred to, it was done 
without your permission ¢ 

Mr. Buanxrorr. To the best of my knowledge, ves 

Mr. Wavrer. Have you eve seen the article before ? 

Mr. Buanxrorr. No, sir. 

Mr. Wavrer. What do you propose to do now that your name has 
been used without authority to find out why people had the temerity 


; 


to use your name without permissio1 

Mr. BLuankrort. I don’t think these organizations are still in exist 
ence. If they were I would write them a letter and tell them, and 
express my view on this. 

Mr. Jackson. You can write the Hollywood Chapter of the Arts, 


Sciences, and Professions. It is still in existence. 
Mr. Buanxrorrt. I have. 
Mr. Tavenner. They are still in existence 


Mr. Buankrortr. I have. I cannot tell you the date, but I perhaps 
could find out when I did and resigned from my membership. Has 
that committee ever been « lassed subversive 7 

Mr. Tavenner. Yes. it has been. The National Council of the Arts, 
Sciences, and Professions was cited as a Communist front by the 
Con mittee on Uy Ame! can Actin itie on April Y6, L950. The Holly- 
wood chapter 1s an affiliate of that national organization. 

Mr. Buankrorr. You understand, Mr. Tavenner, I did not say I 
had not el 1 member. 

Mr. TaAvVeENNER | understand that 

Mr. Buanxrorr. I don’t want that to—I think you understand better 
than I do that when you are a member of an organization, I never 
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} 


inderstood that they would have to have spec ial permission to use 


vour name for any function of that organization. I dont want 


Mr. Tavenner. I am very much surprised to hear you state that, 
because I dor t set ow anyone could be assumed to have agreed to 
the use of his name in any project in W! han organization may be 
interested without permission. I have never heard that advanced 


before. 
Mr. Buanxrort. I didn’t think I was advancing original theory 
Mr. Tavenner. I think a great many of the names of people were 


used without perm on, but this ] the first time | nave ever heard 
| suggested that t he mere 1! ng ot the ora} Zation Wa fantamounet 
toa consent to use the nad \ dual’ name in matte! ot t ] na v th 


out specific permissio1 

| Show you a phote tatic copy ot a program of the (¢ iltut il and 
Scientific Confers for World Peace held in New York City in 
March 1949. Your name appears as one of the sponsors 7 

I desire to offer the copy in evidence and ask that it be marked 
“Blankfort Exhibit No. 12.” 

Mr. Warrer. It may be marked and received 

(The document reterred to, marked *Blankfort Ex] bit No. 3.” S 
filed herewith. ) 

Mr. Tavenner. Will vou tell the committee who received your spo! 
sorsh p of that group, if you actually spo! cored it / 


Mr. Buanxrorr. Yes. I have a recollection about this. This took 


place in March 1949, I believe, that was your date, March 1949. I was 
In Israel. | Wasl resent The Ol ly spe | recollect oO! I } ive 1S 
| 


that I received a letter asking for my permission, and I did not give it. 
As I remember the letter a card was enclosed, I ar ot certain, “Will 
vou sponsor or give permission”—or whatever the thing 1s for—*this 
Ol ferel e 

I know I got the letter before I left, or on my way to Europe, and 
I did not give pern on for my name to be used. 

Mr. Tavenner. Now. Mr. Blankfort, you stated in the early part 
of your testimony in effect that the pattern of your conduct had been 
show t! Ac We could not have been or were not a men ber of 


cn as to ‘\' 


the Communist Party at the time that Mr. Budenz test fied you were, 
and that vou could not have or did not go to Hollywood for the purpose 
of looking into Communist activities out there 

You have test hed her ibout your membersh pinmany ( ommul It 
front organizations Hollywood. 

Mr. BLAnKrort. Sir. I was the front in the Communist organization, 
that is clear, that 5 verv ciear. Parallel with these activities, as I 
pointed out and as you pointed out, were other activities. I was a 
member of organiz tie which had taken dee ded stands against (om- 
munists: The American-Jewish Congress, the B'nai B’rith, the Amer- 
ican Veterans’ ( ommiuttee. 

My whole life ha been one of l! dependent rad ilism. | suppose 
radicalism is the word for it. I am not a party joiner. It is appar- 
ent that I am an organization joiner. That 3 ipparent One of tl 


tnings-— 
Mr. Tavenner. It prettv hard to differentiate between the two at 
iit » Se if not é 








w 
~ 
_ 
- 
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Mr. Buanxrorr. I don’t believe, I really don’t believe it is, because 
when one joins an organization the general purposes seem to catch you. 

Mr. Tavenner. Was there any occasion other than the time that you 
said Mr. Marti: Berke ley solic ited, r I believe you said the two times 
that Mr. Martin Berkeley solicited your membership in the party, that 
other persons sole ted you to join the party ¢ ¢ 

Mr. Buanxrort. Well, as I said before, in the early thirti what 
I said before to Mr. Walter has a point here—and I was not oe r be- 
fore—that one of the reasons why I didn’t cet the solicitation that one 
would assume I would have was because verbally in social groups I had 


for so long taken an anti-Communist Party position that 1 there were 
Commu! Party people there they knew where I stood. 
IT} it is the point. You probabl\ dot , —were vou listening to me# 


Mr. Tavenner. I did not hear all of what you said. I was confer 
ring with the investigator. 

Mr. BLuaNKrorr. What I referred to in talking to Congressman Wal- 
ter was that I had in circles, at social gatherings, I had always been 
critical and outspoken about my anti-Communist position. I had al 
ways been critical of the Communist Party. That is why people 
didn’t come and ask me to join the Communist Party, because it was 
obvious where I stood. , 

Mr. Tavenner. Yes. But your activities were so closely attached to 
the Communist Party that it is difficult to understand how you could 
have been so vocal in opposing the Communist Party, and yet so close 
to the Communist Party in your pode of your activities. 

Mr. Brianxrorr. Mr. Tavenner, these organizations were not 
= eht to my attention as Communist organizations and under the 
ircumstances, one joins them. Now, one learns, too. 

Mr. 4 \VENNER. Then in the final analysis you are saying that you 
are not now and never have been —_— : , , 

Mi BLANKFor?. Never have been. 

Mr. Tavenner. A member of the Communist Party ¢ 

Mr. Buankrort. Exactly. 

Mr. Tavenner. I have no further questions, Mr. Chairman. 

Mr. Water. Mr. Jackson ? 

Mr. Jackson. Mr. Blankfort, can you assign any possible reason 
for the testi ony given by Mr. Budenz before this committee on 


Mi br NKFORT Yo 1 mean do I have a theory as to why he testified 


Mr. Jackson. Yes. Why would Mr. Budenz, in vour opi ion, Say 
that? Could it ee . out of a personal disagreement ? 
Have vou ever hac tL perso! al disagreement with Mr. Budenz? 

(Representative Y irold H. Velde reentered the hearing room at 
this point.) 

Mr. Buanxrorr. No. If the sense of your question is that this 
could have been a personal matter, no. 

Mr. Jackson. Because the situation with which the committee is 
ce fronted that of a positive identification on the one hand and a 
positive denial on the other up to this moment. 

Did you know Michael Gold to be a member of the Communist 
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rua that w protect anvbody from any unjust intimation, even 
and t ! Mr. Jack on’ question sso very in portant to those 
ot ttee who have tried so hard for so long to protect 
pet et i re ent tled to proté tio! 


Mr. BLankrort. L believe you have. I don’t believe this committee 
} } rye roc nvoody. mind M Ainy =) isk me about pre eding com 


mittees, and I ught o1 e word “smear.” because I cannot bring 
to } t hie f anvbody who \ brought before even the pre 
ce g mitt who. in the long ru perhaps not at first—but in 
t] ist ition f 

| i. color wo 1g And I guess what it | 


Mir. BLANK r id think 


Mr. Wat W ive not accused anybody of anything. Wher 


t rie T we \ \ ens 
To! } ( (i ] ? ert ng The 
\ to W eX Cor Spi h 
ary ] 
\i | ‘\ } . r¢ that I don’t sav that—— 
, no 


; . ' 
' ~ witne ind of course the unfriendly on irl, 
! | ( rhe i\ “No. | | t |} w oft ( { that wa 
S] red } ‘ yr ST Ihy ij 
l 1) W nd all « ( ! pre nd some 
’ ' | 

| \\ Pet | | ( ie } tive 
i a '¥ 1 < weit re, | dont cnoOwWw 
) 1. and Ia trving to find the name of 
] { ; ‘ { } 

( ‘ rot ( | ) : ( mi and 

t be meared 


\! Br r. Probably 1948 or 1949, I don’t know. It must 


Mr. Jackso~. Was that the Hollywood council? 

Mr. BLANKFo! As far as I know. I never attended a meeting 
f the Hollywood group. And I think what happened was that I 
eot a request for renewal of membership and said I wouldn’t renew it. 
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Mr. 
Mr. 


wood 
Party 


CONTNTITI 


LAVENNER. 
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What is your profession ¢ 





INDUSTRY 


BassMAN. I ama musician, composer, and arranger. 
Mr. Tavenner. Mr. Bassman, in the course of the hearings in Holly 


n Se! 


t ‘ 
by Mr. Martin Berkeley. 


tember you were identified as a member of the Communist 
I understand that very soon there 


after you indicated a desire to appear before the committee and be 


heard 
Mr. 
Mr. 


tothe 
Mr. 
I prol 
Mi 
Mr. 
Mii 
Mi 
i i 


NI 
atte 

Mi 
per 


nregard tothe matter. 


ASSMAN. Yes, SIP. 
PAVENNER 
ommittee you desire to make. 


BASSM 


nv. Well. I beheve in 1938 I wa 


Well, sir, you are at liberty to make any explanation 


invited toa few meet 


l attended, which I discovered were of Communist nature. 


\ tte ded x or seven meet! 
Just a moment, pile 
yu ered, of a Communist 
ASSMAN. YeS, SIF. 


PAvENNeR. When did. fj t} 
b>\SSM Oh. after I nttomay 
| ENN L3 t vou contll i te 
PASSMAN. Yt , Sil 

TAVENN Very well. Linterruy 


MAN. Well, there could 
eyVe 
TAVENNER. Where were the meet 
BassMANn. Well, there were a 
re were a few that wel 
I don’t recall. 
favenner. Did you attend a Commu 


f Mr. O tz, Sam Ornitz? 


nN. No, sir. 
PaAveNNER. On Martell Street u Ho 
Bas ays 


O, SIT. 


possibly 
mn 
3 SMAN. Y¢ probal two Oo! 
Tavenner. Probably two or thr 
DaAssMAN. Yes, Sit 
| NN Did y ul Vitel ey 
LS \SSM [ never invited a b 


ly Wood 


ill, over il pe riod of 3 or } 


You said these meetings 


1? 


meeting were held in 


end ltocon 4 
7 
it tl eT fines were 
, 
x-wife, who had invited 
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Mr. TAvenNER. Eli Jacobson ? 

Mr. Bassman. I think that is his name; yes, sir. 

Mr. TAVENNER. Were there any others? 

Mr. Bassman. I beg your pardon? 

Mr. Tavenner. Were there any other instructors? 

Mr. Bassman. Not that I recall. 

Mr. Tavenner. Well, now, is it your statement that you left the 
Commu! t Party because you could not understand the Marx 
theory? Is that your reason for leaving? 

Mr. Bassman. I hate to appear stupid, because I don't really feel 
itical matters, 1 just really had no interest. I 


} 


usic, in playing tennis, in, well, in things that 


wa { ( ‘ a 
we t} il. 
Mr. Tavenner. How was it that vou happened to get into the Com 
Pp f you had no inte) t ! ‘tte of that kind? 
\ Bassman. Well, occasionally, one follo omeone that close 
{ t of a project that ‘ ts t] ind that is what hap- 
e very close to! vy I deviate for t? 
Mi ver. Ye 
\ I re I] se one ve ose to! terested psycho 
+ £, en ind thev i ted that I 


\T | | t ‘ ry rts reo ft no 


Mr. W I think that t of most of the people that are 
C1 ld have been psycho 

\] rn i "4 ere to 

n going to t party I e1 d that 
he pal 

Mr. Bas N my a c Mr. ‘Tavennet 
I | l VW ( 

Mr. 7 . I don’t wish to ¢ ‘ 

Mr. ] not going lan to ex 


Med rhe simply o these meetings 
lmetoa vy her. She went before I did 
ome of the fr ‘ o me, w! were of 1 erest 
e we live together as a family she thought that 
| , ed \ pro nw at ad great 
Well, I went. After going to a few meetings I decided it was not 
for me, and I just ceased going 
\I | NNEI Do vou have any further statement you want to 
‘ nN ttee about you le iving the party ¢ 
Mr. ] MI Only to say that I never really felt that I left any- 


I never really felt that 1 belonged, but I stopped coing 
| | no interest and have never bothered with it since. 
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Mr. ‘Tavenner. Who were the others who were members of this 
group with you ¢ 

Mr. Bassman. I didn’t remember until I was shown Mr. 
testimony, al d there were a couple of names on there that | 
remember ever 


Berkeley’s 
recall. 


There were a couple on there that I don’t recall o1 
seeing at a meeting 

Mr. TAVENNER. (i1vé the names of those whom v« recall were 
mel ber : ; 

Mr. Bassman. VW re v i. wirl by f Bal t 
[ recall seeing at 9 

Mr. TAVENNI | t her first name or | ( 


\! BASSM \ \ el »cT rie 


\I PAVENNI \\ ou spell it # 
Mr. Bassman, |] 
Mi | vN \\ f hig rot 7 / 
Mr. Bassman. S 
\f — ' 
Mir. Bassman. A I ber ] S 
MM | NN on % 
‘ ! ‘ 
\ ." 
\1T, } | <. . 
Mr. | I 


by G 
Mee Tau 

Mr. Bassman. \ 

Mr. TAVEN \ me ? 


Ni Bassman. M | ner. I « rel ye] \ ( f tik 
if I eeling | tr remel y f if | went ind in \ hy | , 
bo nl j | | , iit to « out f ther 
al | iristhnetruti 

Mr. TAVENNER. Were there others? 


Mr. Bassman. The were a couple of other names in the testimony. 
hint | | 
Mr. Tavenner. I | e no further que 


Mr. Watrer. 


ont remember thet eing at the meetin: 


Mr. Veiner. I have no questions. 


Mi 
Mi 


WALTER 


JACKSON, 








Mr. J 
MM 

Mr...) 
\] \\ 
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came here because l felt t] 
which IS ll New York ( itv. to h 


L\ ive it one tim peen 
lave t be for over 12 yeal { 
i i ] i edt TO TAKE iv rit Y 
oil i Vi { na 
New Yo Citv. 14 aque 
een mam L « I 
I ly t | { 
tate ‘ t you " 
ind p ke } " ha ( 
ve S 
‘ 7 ’ 
ett i 
Sir. 
k | eXCLISt 
eces biect ( ill of the ¢ i 
D.1 the e ttee was essed 


ive 


was lill- 


t on the 


1 member of the 


im no 
of the fact 
fa hearing. 
ti¢ were to 


recon- 
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TUESDAY, FEBRUARY 5, 1952 


Unrrep S es House or REPRESENTATIVES. 
SUI MMITTEE OF THE ( MMITTEI 


Un-AMERICAN ACTIVITIES 


\ subcommitte i the Committee ¢ | Amel l Activities met 
pursuant to ill at boall oom 226, : ] lding 
Hon. John S. Wood urman), presiding. 

Committee meml present: Repre 
Francis E .Walter, Clyde Doyle, and 

Staff members present : Frank S. Tavenner, Jr., counsel; Raphael I 
Nixon, director of research: John W. Carrington, clerk; Jacksor 
Jones, investigator: und A. S. Poore. ed tor. 


Mr. Woop. Let the committee be in order. 


Let the record yw that for the purposes of this hea oe the chal 
mal ha sel up mittee composed of thret members. Mr 
Walter, Mr. Jackson, and myself, who are all present 


Mr. TAVENNER. M i erance ? 
\ir. Woop. W you raise your right hand and be sworn, please ¢ 


You do solem ly wen rrist the evidel e you @ive this si bceommiuittes 
will be the trut t hole truth. and nothing but the truth, so hel} 


you God? 
Mr. Pomerance. I de 
Mr. TAveENNER. W { vour full name, ple 


TESTIMONY OF M. WILLIAM POMERANCE, ACCOMPANIED BY HIS 
COUNSEL, DAVID REIN 


Mr. Pomerance. M. William Pomerance. P-o-m-e-r-a e. 

Mr. Tavenner. M. William Pomerance ¢ 

Mr. Pomerance. Yes, sil 

Mr. Tanner Are you represented by 

Mr Pomerance. Yes, sir. 

Mr. Tavenner. W ounsel please identify elf for the record ¢ 

Mr. Retry. David Rein, 711 Fourteenth Street. NW.. Washinetor 
I). 

Mr. ‘Tavenner. Mr Pomerance. whe wd ere ere von born ? 

Mr Pomerance. | born in New York City « August 2. 1905 
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Mr. Tavenner. Will you tell the committee, please what your educa- 


tional training has been ? 
Mr. P MERANCE, I went to the publi schools and a private school in 
New York City up till the age of 17, when I went to work. 
Mr. Tavenner. What is your profession! 
Mr. Pomerance. I don’t have a prot ! I an nessman, a 
sale I ith. 
Mr. Tavenner. Where do you nov live? 
Mr. Pom vcr. New York City 
Mr. Tavenner. Will you state briefly for t ce tt ple ise, 
what \ rd of e1 ploy nent | | say, trol oo | the 
Mr. Pom Well tuall | ly | { 
| ! n 
he NLRB. I went work for the NLRB, I | eve ec 
l am rt } the mont 1! Lt r 
Mr. Tay \ how long : e the 
Nati L Relations Board 
Mr. Pome! | kit 1 Aug of 194 
Mr. Taverner. Then what was your empl t beg ¢ with 
Aug 
Mr. Pom Q I resigi iro Board in New York and went 
t Screen Cartoonists, Local 852 


Mr. Taverner. Whe lid y issume vour duties there’ 

\i Pom ge. Imi Lith ! r I 7 c i tro 1 th Board 
Mr. ‘J And that \ ld ve Ox tely what 
Ml I | l thr { | 1 r ld nave 
ay \ t. | or September of 194] 

Mr. ‘J sNer. Who was ¥ rel ver ? 

Mr. Pom xce. 7] Screen Ca ] A. F. of L., 


* Int iiona 

Mi [AVENNEI Hoy long d ly t l el! ployed y the Screen 
( re 

Ma M -cg. Tam not sure of the month, but I t! k it was either 
November or December of 1944. I can’t be sure of the mont! 

Mr. TAvENNI Vhen. after that, how were you employed 

Mr. Pom Ni I was the executive secretary of the Scree Writers’ 
Guild 

Mr. Tavenner. And how long did you reman employed by the 
Screen Writers’ Guild? 

Mr. Pomerance. I think it was December of 1946, either Novem- 
ber or December. Again l am not positive of the year, but it was the 


end of 1946. 

Mr. Tavenner. And after that, how were you employed ‘ 

Mr. Pomerance. I was unemployed for about 6 months. Then I 
came to New York and was employed in a business that was exploit- 
ing or attempting to exploit an invention. This lasted only about— 
I can’t recall exactly; I think it was less than a year, And then I went 
into another business, as salesman, and took care of sales for a com- 
pany m iking television commercials. 

Mr. Tavenner. Did your employment continue with that com- 
pany 
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Mr. POMERANCE. It has continued until the present except that i1 
the past year I have been off payroll at least once for a long period 
because of my health. 

Mr. Tavenner. Mr. Pomerance, you stated that beginning in Di 
cember 1937 and ’ rt ntil Aus gporten ne agp. : 
by the National Labor Relations Board. Where wer — 


and in what capacity 


Mr. PoMERANC! [ i field exar ner, a | | rst ‘ ‘ 
with the Board in the Atlanta, Ga., office fe 
which T was 1 > hte Acenion, where } 
examiner until, I t <. either the end of 1938—D. : ° | 
transferred to L. A., 1 think, in March of 1938 | ) 
I vow, Whel | \ erred fe N Vi c ) 

Mi | NN \\ | \ iit . 

' On \ (jeo! 


=~ f ] 
M ‘TAVENN 1) rad , 
t ofa \ vr ot ( 
Mr. Pomerance. W te 
rié | , 
i » get I }) ! t { 
Mr. Tavenner. W \ 
exami he rd ' mI 
the nr ry ‘ { le . P 
‘ n would be 
Mr. Pomerane I il] 
~ f there was a on t , | 
{ f the way | 
Mr. TAVENN} \ t it pre led bv 0 
certain percentage of a union must make appl tion f 
of an election / I be eit was 2O per nt. wasn’t t ? 


Mr. Pomerance. I don't recall the percentag 

Mr. TAVENNER. Before an election would be held ? 

Mr. Pomerance. I remember that there had to be sufficient reason 
to hold it. but I don’t recall the percent we, 

Mr. Tavenner. And wasn’t it vour duty to take that petition with 
the names on it and check it to ascertain whether their names were 
legitimately used for that purpose, that is, to compare the signature: 
against known signatures of the individuals, for instance 

Mr. Pomerance. I think that that was done where there was a 

he union without an election, that the ] 


/ 


consent to recognize t 
sometimes would, by agreement between the company and the union, 
examine the cards and the payroll to see whether or not the union 
represented a majority. You are going back into machinery that I 
haven’t been connected with in a long time. 
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\i | \VENNER he purpose of mv questionmg rlone that line, Is 
to ascertain from you whether or not a person emploved as a field 
eXamuner, if chose to do it, could influence the results by improperly 
considering these « irds or applications o1 petitions as be ng bo i fide. 
when thev were not, 

NIr. Pom vcr. I don’t recall the exact machinery. but [ am pos 
tive that that was impossible. At no time did I know, or has anybody 
evel urged, that any such thing happened don't remember the 
mia nervy. but I am positive no uch thing could | ippel 

Mr. Tavenner. Well, if in the holding of a particular election, it 
Was the dut of the field examiner to determine whether the names 
on the petition were put there in a bona fide way and were the sig 
natures of the ind viduals. the true Slgnatures, wouldn't the mproper 
nvestigatlo ot i matter of that k nal ive ritlun need the entorcement 


of the Natu il Labor Relations Board matters / 

Mr. Pomerance. [am trying to recall how it operated, and it seems 
to me that | chow t} if ol elect ons, Whel ballots were cou ted. there 
were alwavs present not ol ly the Board people but i} oO mel bers of 


. . . . , 
the company al d the union: and t seems to me that Ww henever cards 


were compare | for purposes oft certifvir ra unlol is the Dargall ing 
went, there were present the compa \ and th Who 
‘ i 


Mr. Tavenner. I understand that vou were transferred to Les 
(ngeles afte) iving served about 3 mol ths in Georgia 

Mr. Pomerance. That’s correct 

Mr. Tavenner. What was the nature of your assignment in Cali- 
fornia 4 
Mr. Pomerance. I was a field examine? 
Vir. TAVENNER And you pe rformed the same duties. general duties, 
I nvou ive ilready described ¢ 
Mr. Powerance. That’s correct. 
Mr. Tavenner. Then I believe it was the end of 1939, you testified, 
that you were transferred from Los Angeles to New York / 
Mi ii IFRAN( Correct 
Mr. Tavexner. What type of work were you assigned to in New 


1 


Mr. Pomerance. The same: field examine 
Mir. TAvennerR. Now, where? Where was your office ? 
Mr. Pomerance. New York City. 
Mr. Tavenner. What was the reason that you were assigned from 
Li Angeles to New York? 

Mir. PoMERANCI Well, ther wis ditheulty in the office, a d sagree- 
ment between the field examiners for the most part and the then 
| ice, Which resulted i my transfer as well as some 


Nii | \ NNER How lone dl t you renia is il emplovee of the 


National Labor Relations Board after vour return to New York? 
Mr. Pomerance. | guess about a vear and 8 or 9 months, something 
» thes 
Mir. Tavenner. That would bring you upto August 1941 ? 


NI Py VERANCTI That’s correct. 
Mr. lAVENNER What were the « rey tances nnder whic] Vou left 





Mr. Tavenner. Prior to vour resignation, had vo eg n contact 
with the Screen Cart: ts’ Gauild reeard remploy ent in an official 
apacity for it? 

Mr. PoMERAN Lal ire of the job Just prior to my 
resignation. , 

Mr. Tavenner. W la rett > t] 1) rg en iT 
employment National Labor Relations B ae are 
cept empl ’ the Screen Cartoo ts’ (, 

Nh P VWRERANE | ores i 
Mr. TAvENNI \\ there anv other rea that ributed to 

Mr. Pom N Ni 

Mr. 1A\ NerR. VW your positiol - 
ot “(sink j 

Mr. PomERAne I a - went 

Mr. TAVENNER. W ploved vou 2 

Mr. Pomeran d. the unio 

Mr. TAvennN} \\ ow, but the eg 


if 


Mir. Pom . ted | 
Mr. Tavenner. W oO t that rst f you 
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Mr. Pomerance. Very briefly—I don’t recall, but I think for about 
2 months or so. 

Mr. Tavenner. Approximately when was that? 

Mr. Pomerance. | don’t remember. 
Mr. Tavenner. Can you relate it to your employment in these other 


; 
Lit’> 


capa 
Mr. PumMerance. It was before any of these employments. 

Mr. Tavenner. It was prior to your employment by the National 
abo Relat ons Board ? 

Mr. Pomerance. Yes. 

Mr. Tavenner. And that employment began in December 1937? 

Mr. Pomerance. That’s correct. 

Mr. Tavenner. I want to read to you a part of a letter directed to 
Mr. Merv Rathborne, president of the American Communications 
\ tion, W h is set forth in the testimony of Mr. Frey when 
e appear re this committee on August 13, 1938: that is, Mr. 
lo P l'rey. president of the Met il Lrades Department of the 


Ame! Federation of Labor. 


| etter appears at page 134, volume 1, of this com ittee’s report, 
] vy preface the readu or ¢ f the lette by stating that a Mr. Rich- 
rd D. Hallett. H-a-l-l-e-t-t, wrote a letter of resignation addressed to 


Mr. Rathborne, the president of the American Communications Asso- 
Were vou acquainted with Mr. Richard D. Hallett ? 


Mir. Pomerance. I can't recall the name. 


Mr. Tavenner. Possibly this will refresh your recollection regard- 
ot! [ want to interrogate you about. 
M 
( ? r Cyt 
\ N.Y 
I S p S \ ch in b also 
\ n ¢ itely. 
‘ ] I cA ex ning 
f y \\ a % I w he s id 
Wi lr ! the entire country t n ACA, th ( s for some 
WI | my apy tion for : n ACA \} 23, 1937, I 
du <1 \ I é i gain to aid 
pport h any way ny I l or otherwise Communism or any 
{ 
g 14 months of my « rmanship of ~B, ACA, I have 
- + » ¢ nu Ss Ds pati c org ations 
y have é re presentatives 
‘the ACA ; ga Ihe fore 
S Ac A ] 


various persons whose names appear here, including William Pom- 


(re you the William Pomerance referred to in the letter of resig- 
on by Richard D. Hallett ¢ 
Mr. Pomerance. I worked for ACA, and therefore I assume that 
I am the one he is referring to. 

Mr. TAavenner. What was the nature of your duties as an employee 
of ACA? 

Mr. Pomerance. I went on a sort of survey for them through the 
South at a time when they were attempting to organize Postal 


Telegraph 
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Mr. Tavenner. Now, Mr. Hallett says that you, as a representative, 
called upon him to support certain pseudopatriotic organiZations, 
which he claims and states was a part of his reason for resigning from 
the ACA. 

Now, what was it that you were asking him to do? 

Mr. PomeENANCE. May ] speak to my ‘counsel ? 

Mr. Woop. You have a perfect right, sir, to consult with you in 
el any time you desirt 

(Mr. Pomerancs fers with Mr. Rein.) 

Mr. Tavenner. Now. i have conf 

wer? 


Mr. Pomerane I orry. I can’t recall t 


, , | . ™ 
rerred whit COUNSE { Al ' l 


ims 


il 


f 
Mr. PomEerane ins it 
fift endment. 
Mr. TAVENNER. ean \ ref to ar er t] 
Mr. Pomerant I 
Mr. |] ‘NER. O or d 
Mr. Pomerance. 7] fifth amendment 
Mr. TAVeENNER. mean to state that vou decline to a} 
question « the gro that 1f ve did answer it t micht tend 
incriminate you ? 
Mr. Pomerance. 1 orrect 
Mr. Jackson. | I i 
or re 
Mr. Pome! rrect 
Mr. Tavenner. ] { ow to tion | 
( e ag ‘ nt scl \\ (y 
ext \ } ( er ( 
a I | board 
Mr. Pomerant \ officers 
Mr. Tavenn ( rf t 6. M 
I La\ tit nD? lent The other off of 
t EXE \ ot r officers and exes ve mem] f 
t tin . president. Lester Col I ggest that 
I thi ti Vol ose whom vou talk 
to about vour emp! ment ind then when I have completed read ng 


the | st. tell me who they are, 

Second vice president, Howard Estabrook; third vice president, 
Oliver H. P. Garrett ecretary, Maurice Rapf; treasurer, Harold 
Buchman. 

Executive board: Harold Buchman, George Callahan. Richard Col 
lins, Lester Cole, Gordon Kahn, Howard Koch, Emmet Lavery, Mary 
McCall, Jr., Frank Partos, Maurice Rapf, Marguerite Roberts. 

Alte rnates: Joh Wexley. Allen Scott. F. Hugh Herbert. Henry 
Mvyers, David Hertz, Waldo Salt - and at this time, 1946. the executive 
secretary was W lliam Pome rance. 

Now, which of those, if any, conferred with you about your employ- 
ment with the Screen Writers’ Guild, as executive secretary ? 
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PoMERANCE. | am sorry, I don’t 
) e confused me. I thinl 
{ pa I ttee they ually 
ore a irate 
LAVENNER | it may be B | 
PoMERAN I honestly don’t re 
e meeting with Lave 
| ‘ner. You do reme ‘ 
ime tT it ve 
Pom vcr. Tha he w [I re 
l Neer. Mr. Pomerance, | 
1 r) Wo) 
t t t ( 
Ih rticl 
I ( ! rejecting 
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recall By =f or every ody, 
I ‘ ‘ cj ol | hie \ t at 

a “To 1nterviey persons It 

rl lel imo KO \ o on- 
. ' | nest ly ; 14 

\ 








( \ ( + VW) 


Mr. TaAvenner. VW ( 4 
theft vou ‘ ‘ -~ ( | (y 

Mr. Pom 

\I | — \I , ( \I 
Le on | \) \ 


it mm) 
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Mr. Pomerance. I decline to answer, if that is a question. 

Mr. Tavenner. Well, I will ask you, to be specific, whether or not 
Mr. Martin Berkeley’s statement was true, or false ? 

Mr. Pomerance. I decline to answer, on the same grounds. 

Mr. Tavenner. Mrs. Fleury, Mrs. Bernice Polifka Fleury, testi- 
fied before the committee in Los Angeles on September 24, 1951. Mrs. 
Fleury had described to the committee meetings which she had, Com- 
munist Party meetings which she attended at the homes of various 
persons. She was asked this question: 


Will vou tell us who met with you in these groups? First, I want to make cer- 
tain that the persons you have mentioned were persons known to you to be 
members of the Communist Party, if they were. What persons who were mem- 


bers of the Communist Party met with you in these meetings? 
Mrs. FLeury. I believe, sir, there are only two persons—lI beg your pardon? 
Mr. Water. Go ahead. Proceed 
Mrs. Fi geury. I believe there are only two persons which it would be at all 


possible for me to connect with the Communist Party. One of them is Mr. William 
Pome nce, a e is Mr. David Hilberman 

Question * * * What were the circumstances under which you met with 
the n the Communist Party matters? 

Mrs. I R) At the same meetings about art, same 

Questor Where were these meetings held 


Mrs. Fieury. They were held at various houses. I remember going to meetings 
Mr. Hilberman’'s I remember going to meetings at Mr. Pomerance’s I re- 


member going to eetings at other houses who, believe me, I cannot remember 
whose ] se they were or where they were. I understand, also, that my husband, 
n his previous testimony to this committee, mentioned that there was a meeting 
at our house I do not remember that meeting at all We have discussed it 
since and evidently I either was out of town or—evidently, the only thing we can 
tl S I was out of towr 
Question: We how did you learn when and where meetings were to be held? 
My | \W< ‘ mS 3 re vn ’ . ~ } lv w } a “Well 
~ weeks from tod it such and su 1 house.” Perhaps you would 
get t over for coup f eek r perl . would 
s Vi e going to get ether S é dy's There was no regular 
I ( ‘ ‘ 
) 1 } Ww Nd vo » to } 6 og g VW it 
. tra n did vou have 
M I y \ hus! d was intl Army, I ed up 
! } \I Hilt r Mr. P rane } . ad the « ; 
é f e Los Angeles area 


ti i] Labor Relations Board in California as a field examiner, which 
was I early date in 1938 until the end of 1939, were you at any 
time a member of the Communist Party ? 





‘> 
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Mr. Pomerance. I decline to answer that, on the same grounds. 

Mr. TAvENNER. Were you a member of the Communist Party when 
you became employed, in December 1937, by the National Lal or Re- 
lations Board ?¢ 

Mr. Pomerance. I decline to answer that, on the same grounds. 

Mr. Tavenner. Mr. Pomerance, I hand you a photostatic copy of 
a personnel affidavit. I will ask you to examine it. 

(Mr. Pomerance onters with Mr. Rein. ) 

Mr. Tavenner. Mr. Chairman, I desire to offer the personnel afh 
davit n evidence, and ask that it be marked “Pomerance ex] 
No. 1.” 

Mr. Woop. Has he identified it? 

Mr. Tavenner. No, sir; not yet. 

Is that your signature to the affidavit, Mr. Pomerance ¢ 

Mr. Pomerance. Y¢« 

(Representative Donald L.. 

Mr. Woop. The document will be marked “Pomera Ix t No. 
1.” and received. 
and received 1n e\ dence. ) 

Mr. Tavenner. Now, will you 1 

Mr. PoMFrrRan¢ Yes, sil Reading 

I. M. Willia Pomerance sole y swear r affiri that I e read and 


understand the I reg ud tl { I do not ltl nte tale vert! t the { 
ment of the United States by force or violence; that I am not 
political party or organ tion that ady tes the ( 
of the United States rce or violence nd tl 
€ t l | ! ( é I | ¢ 
( Y ! +} ‘ 
Cov I r ol e | = Y by ce v é ( 
Mr. Tavenner. What the date of t flida ) 


Mr. Pomerance. June 19, 1941. 
Mi PAVENNER. On J ) 1941. the dat Pr 
affiday tr. were VO ] ‘ i er of the Com! 7 t Part 
Mr. Taverner. On what ground? 
Mr. Pomerance. The fifth. 
Mr. Tavenner. ean that to answer the quest ait tend 
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Mr. Tavenner. Was he the lawyer for this corporation, to your 
knowledge ? 

Mr. Pomerance. I believe he was 

Mr. Tavenner. I notice also the name of Hy Kraft. Were you 
acquainted with him? 

Mr. Pomerance. I know Hy Kraft. 

Mr. Tavenner. Were any of these persons whose names I have 
asked you about known to you to be members of the Communist Party? 

Mr. Poswerance. I decline to answer that on the same grounds. 

Mr. Tavenner. How long were you connected with this corpora- 
tion, the Hollywood Community Radio Group, as a member of the 
board of cirectors ¢ 

Mr. Pomerance. I don’t think I said I was connected. 

Mr. Tavenner. Oh. Well, were you connected ? 

Mr. Pomerance. I decline to answer that on the same grounds. 

Mr. TAVEN ner. Will you state what the purpose of the formation 
of this Ho ywood Community Radio Group was? 

Mr. Pomerance. I would say it was set forth in whatever document 
you have there. ; 

Mr. Tavenner. Did it have any purposes other than thos e set forth 
in the prov ons of its certificate of corporation or Cc harter ? 

Mr. Pomerance. Not that Iam aware of. 

Mr. Tavenner. Will you tell the committee, please, the circum- 
stances which led up to the apr Tr en nt of this corporation ? 

Mr. Pomerance. I decline to answer that question on the same 

? 
ground 


Mr. Tavenner. You are acquainted, are you not, with the fact that 


thi corporat was cited also by the Cal fornia Committee on U ne- 
Ameri Activities, as a Communist inspired and directed organi- 
yi é ite objective the establishment of a radio sta 
th | Angeles County ? 
Mr. Powerance. I was not awat f it: but I assume that it is cor 
re ‘ hear nes 


( f \ cnov ledar to S me the purpose of operating 
1] , hich the Cor inist Party would be given 

. l ns ‘ s or that the ¢ nist Partv would e it for 
Ins or pur} : 

Mr. Pom NcE. Can | peak to my torney, please ? 

\] ] I V, - 2 | \ ( ( | rty oO Col 
I 

Uh onferred with his counsel.) 

Mr. Pomerance. I claim my privilege for the same reasons. 

Mr. Tavenner. Mr. Pomerane ecording to an article appearing 
in the People’s World of December 16. 1945. a prov sional committee 
“i t up t vanize tl People’s Edueat onal (ssoclatior ind 
{ ’ to ft rt le \l Wil ! Po rance busines l nt of 
~ ( Lo | & aM " ember o that com ites 

| ind } tostatic copy of t irticle and ask vo vhethe 
or 1 las a member of the ttee to organize the 
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Mr. TAVENNER. Referring to People’s Daily World of April 19. 
1946, William Pomerance, business agent of the Screen Writers’ Guild 
was engaged in conducting a class on the Film Industry Today, at 
the People’s Educat onal Center, al d then also another class on *™ The 
trade-union line-up in Hollywood.” 

[ hand you a photostatic copy of the clipping from the April 19, 
1946, isue of the People’s Daily World, and I will ask you to state 
how clearance was obtained for you in your work or in your participa 
tion in teaching at the People’s Educational Center. 

Mr. Pomerance. | am sorry. I don’t understand. 

Mr. Water. Where was that? 

Mr. Tavenner. In Los Angeles. 

Mr. Pomerance. I am sorry. I don’t understand the questior 

Mr. ‘Tavenner. Let me ask you first if you did engage tea ng 

ourses at the Peop e° Edueatior al Cr nter? 

Mr Pe MERANCE. | cles ne to answer that o1 the same gro nd. 

Mr. Tavenner. I referred you there to the article reciting that you 
did conduct a class on “The film industry today” and another clas 
on “The trade-union line p in Hollywood.” Did vou conduct either 
of those classes, or ar \' other classes ? , 

Mr. Pomerance. I decline to answer that on the same grounds. 

Mr. TavennNer. Well, will you tell the committee how teachers were 


selected to conduct courses in the People’s Educational Center. that . 
whether or not the re were sper | il oro ips who ir id to pass ipon the 


qualifications of the teachel or any othe matter relat yr to the 
teacher ? 
Mr. Pomerance. | nk I declined to answer anv « 0} bout 


mv connections Ww if orwanizat 


Mr. Watrer. Mr. Pomerance, did you ever see this article that 
peared on the 19th of April, 1946, in the Peoples Daily World? 

Mr. Pomerancr. I] can’ Il, sir. 

Mr. Water. Do y deny that you are the William Por 
mentioned in this art e?¢ ) 

Mr. Pomerancr. I don’t 

Mr. Water. Y¢ o not? 

Mr. Pomerancr. It there. 

Mr. Wavrer. Well, are you the same William Por 

entioned in this article? 

Mr. Pomerancr. | me so 

Mr. Waurer. Well, if you are. then ve were a te 


t y 


19 
Mr. Pomerancre. | e. under my nstitutional rieht - 
{ ftth amendme inswer anv questior nit f “4 ) ‘ 
tuse It appea \ ive orgal ition, bo ommittes 
and in the ‘Tenney cor ttee hearings, I am told. 
Mr. Watrer. You have just testified that vou are the William 
Poy erance mentioned in ft] rticle. Thi ma. le concer , 
Now, that the fact or isn’t it? 
Mr. Pomerance. I decline to answer that. sit 


Mr. Jackson. Mr. Chairman. 
Mr. Woop. Mr. .J ( 
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Ln \ssociatio Ir i » knee is People U1 
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( Is Attorney Gs '® ( lark 
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\I | ‘ \re re of et 
( | aT? j 
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\I yi Ve ( ! por | 
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\l \ I « t reca I ite { { 


\I | According to a ! é the People’s World of 


{ to e | il in the 
ry r or col Itant 
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| \ | i € sale 
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\] POMERAN | { | ‘ 
Mr. Watrer. Whi pect er ( bed it being 


i Communist o1 


Mr. Pomerance. Bi , , ll ) 
the pre s has rere ‘ . ory 

Mr. Watrer. It ec ; ( 

il on ¢ 
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Mr. Pomerance. May I speak to counsel a minute ! 

Mr. Tavenner. Yes, sir. 

(The witness consulted with his counsel.) 

Mr. Pomerance. The answer is “Yes” to the last question. 

Mr. Tavenner. Mr. Pomerance, in my earlier questioning of you 
this morning I read to you the testimony of Mrs. Fleury, wherein she 
identified you and Mr. David Hilberman as persons known to her to 
be members of the Communist Party, and with whom she attended 
meetings of the Communist Party in Los Angeles. 

Were you acquainted with Mr. Day id Hilberman ? 

Mr. Pomerance. Yes. 

Mr. TavennerR. How was Mr. David Hilberman employed, or what 
was his business when you knew him in California ¢ 
Mr. Pomerance. He was employed in one of the studios. 

Mr. Tavenner. Do you know in what capacity / 

Mr. Pomerance. I believe as a lay-out man. 

Mr. Tavenner. Will you tell us again when you left California! 
Mr. Pomerancr. I left the Screeen Writers’ Guild, I think, in De- 
nber of 1946. Ta tually left California a few months later, after a 


rest 
Mr. Tavenner. Was Mr. Hilberman known to you to be a member 
of t Communist Party when you knew him in California 


Mr. Pomerance. I decline to answer that on the same grounds. 

Mr. Tavenner. Have you seen Mr. David Hilberman since you left 
California in 19467 

Mr. Pomerance. Yes, I have. 

Mr. Tavenner. In New York City? 

Mr. Pomerancer. Yes, sir. 

fr. Tavenner. Are you employed by Mr. Hilberman now ? 

Mr. Pomerance. | am employed by the corporation of which he is an 
omicer, 

Mr ‘| A\VENNER What is h s offic il pe Sition mn the corporation ¢ 

Mr. Pomerance. He is president. 

Mr. | A\VEN NER. What is the name of the cor poratio} 4 

Mr. Pomerance. Tempo Production 

Mr. Tavenner. Tempo Productions 

Mr. Pomerance. Tempo Productions, Inc. 

Mr. Tavenner. How do you spell the word “tempo” ‘ 

Mr. Pomerance. 'T-e-m-p-o. 

Mr. Taverner. When did he leave California, to your knowledge? 

Mr. Pi MERANCE, I think he lef before | did. I think he left in— 
l couldn’t be sure, but I think he left before I did. I am not sure. 

Mr. Tavenner. When you left California did you come to New 
York to accept employment in his company ¢ 

Mr. Pomerance. No; I did not. 

Mr. Tavenner. Mrs. Fleury stated in her testimony before the com- 
mittee in Los Angeles that she remembered going to meetings at Mr. 
Hilberman’s house. Did you ever accompany Mrs. Fleury to a meet- 
ing of any kind in Mr. Hilberman’s home? 

Mr. Pomerance. I decline to answer that on the same grounds. 

Mr. Tavenner. Did you ever attend a meeting of any kind in the 
home of Mr. Hilberman? 

Mr. Pomerance. I decline to answer that. 


/ 
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Mr. Tavenner. I have no further questions, Mr. Chairman. 
excuse me, I do. 

Are you n 

Mr. Pomerance. 


Mr. TAVENNER. 
Mr. PoMerancy 


now a member of the Communist Party ? 


n 
No, I am not. 
You are not? 


Mr. ‘TAVENNER. We \ 1. member of the Comn Party whe 
you left Los Angeles 46 ¢ 

Mr. Pomerance. | : o answer that 

Mr. TaAvenner. A eto New York? 

Mr. Pomerance. | orry, Ld etoa r that. on t UI 
crounds 

Mr. TAVENN \\ { bye ved ¢ 
witness befor ttee ¢ 

Mr. Pomera» ’ c 
dat wa 


erounds. 
Mr. TAVENNER 


the committee, 
Mr. Pomerance. |] 
Mr. TAvENN I: c 4 
Mr. Pomerance. I did, sir. 
Mr. TAvENNER. W D ‘ 
were directed to re [ = fT i 
to 1 rh tor ol e ( P 
Mr. Pomer 
\I | NN] \\ ! ( e ( P 
you appear rt , 
Mr. Pom | it « { 
grounds ¢ 
Mr. ‘TAVENN} re emb | 
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Yes, 


Mr. TaAvenNer. ¥ \ ¢ t 
] rying 

Mr. Pomerrane ft I | " 
member of the ¢ Party . 

Mr. TAVENNER. You mea t tl pre ee] ent? Ist what 
ve nean é When 1 I poke of div | Lae | la try Yr to find 
out what your mea f I GIVISIO . 

Mr. Pomerance. I am sorry I don’t know how to state it. sir. 

Mr. Water. Perhaps we car arify the situation in this wav: 
Were you a Communist when we recessed this noon ? ; 


Mr. Pomerance. No, sit 

Mr. Water. Were \ one yesterday ? 

Mr. Pomerancr. I decline to answer that. 
Mr. Watrrr. Now, what impression do you 


made on the memobdel his committee ¢ 


sWe 
nas 


Mr. Pomerance. 


r 
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Mr. Jackson. Mr. Pomerance, what were nsta 
employment hy the National Labor Relations Board ¢ Was it 
examination or DY appo time 

Mr. Pomerance. I think it was appointive, su 

Mr. Jackson. With whom did vot rv on negotiati fe) 
emplovment ¢ Who pointed vou é 


ot the B urd Nin \\ | <ubsequent \ became i member, | { l I 
understood it, the Board passed o1 ill of the employees, I et 
t ° be ard bit bers il t t Tie. 

Mir. Jackson. Did ele written apn 
of the NLRB? 

Mr. PoMERAN As J . Lean't recall whether it wa ritten « 


, 


vecepted 
Mr. PoMERANCI | i @¢ time ago. 
Mr. Jackson. Wit he did vou carrv o evotiat Eos 


ployment as a busine went for the Screen Cartoo * Guild ? 
Mr POMERANCI | iti morning that lL cou i “t re 7 Lhere 
were a number of people that I knew on the t who wer thi 


Cartoonists 


Mr. JACKSON. We . wih was the president or ¢ yrman of thre 


Sereen Cartoonists’ Guild at the time that you took t] emplovment ¢ 
Mr. Pomerance. I think William Little} ._ but L we ; 
cure of that. T} ms ord W 1] show. 


Mi JACKSON W ‘ the secretary 
Mr. Pomerance. Lam sorrv. I don’t remember 
Mr. Jackson. You wet isiness agent for the Screen Carto 

G ld. were V¢ 

Mir. PoMERAN® Yes, 

Mr. Jackson. Well, I that that would bring vou into fre 


Secrebar 
Mr. Jackson. Hovw member ere there Romeo ¢ 
toonists Guild ¢ 
Mr. PoMeran 
biv more, 1.000, 


Mr. Jackson. You ot remember t name of the chairman of it, 


jf 
j 


vas Wilhan Littlejohn 

Mr JACKSON And t ecretary ¢ 
Mr. Pomerance. I ea reeall th 
Mr. Jackson. De recall the name of the treasurer of the 


Mir. PoMERANC! | n ofhiee led secretarv-treasurer. and 
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TavenneEr. Will you spell the last name? 


Pomerance. R-u-y-z, 1 think. I am a very bad speller. 

[avenNer. Will you spell the first name ? 

Pomerance. P-e-p-e. 

Jackson. You were shown by counsel an affidavit that you 

tating that you were not a member of any organization 

‘ht the overthrow of the Government of the United States 
l * Would you sign such an affidavit today ¢ 

-OMERANCE. Yes, SIP. 

KsON. Would you have signed one vesterday 


KSON Would vo | ives oned one a week ag 


Jackson. During the course of the past 5 years was there any 
: d not have signed fidavit in good faith? 
Pom} . No, sir. 
Tacks Do vou believe that the Cor unist Party advocates 
Government of the United States by force and 
Pom v4 I am not prepa! f eo into anv discussion on 
| ‘ ent of ficient stature to dis that question. 
\W Ry hat von mean vou have no opinion on the subject, 
oo <er. Well. I would never agree with ar vthing that 
and violence in relation to the overthrow of the 
W \ e asked whether or not. in vour opinion, the 
‘ f } 4 = the 
| : of | States by force and 
y ’ ethat nit re t unlified to discuss 
Have 1 any oO} t byect ¢ 
Pomerance. No, sir. 
\\ ¥ do not have a on! 
Pom NCI No I 
Tackso~. Do vou believe that this committee ld recom 
Congress legislative restrictions upon the operations of 
Party in the United States ¢ 
PoOMERANCI I would not have any opinion about what this 
, namendl | 


Jackson. Of course, vou ui derstand that the end product of 

recommendation of remedial legislation, and if you 
lerstand it. I will read it into the record at this time. 

ve no further questions. 

Woop. Are there any further questions by counsel? 

Tavenner. Yes, sir. 

Pomerance, you stated that at the time of your employment 

National Labor Relations Board, a person by the name of Witt, 

e, you said, was counsel: is that right? 

Pomerance. No: he was secretary, as I remember it. 

Tavenner. What was his first name? 

Pomerance. Nathan Witt. 

Tavenner. Did Nathan Witt confer with you prior to your 


appointment, regarding your appointment ? 
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application to Wolf, who was the secretary 
vith him and the ter I met Mr. Witt 

Witt have anything to do by way of rec 
into the organization 


Mr. Pomerance. I made 
just prior to Witt, and me 
Mr. Tavenner. Did Mr 
ommendation or otherwise toward b1 ng 
of the National Labor Relations Board ¢ 
Mr. PomMerane that he did, bi [ got the apy t- 
t. but I know that I met with the Board mei 


’ 
Mr. ‘TAVENNER. | enukinge of 


; 


tT? ? 


he you 


me 
Tit 


e time vou were em} ved 
Mr. Pomera» \ | *t ken 
Mr. ‘TAVENNEI 


+} 


1y Witt was a member of the Boat 
Mr. Pomerance. } 


Mr. 


( ‘ ’ 


Woo 


’ 


? 


eh | 


Party 


Mr. Pomerance. No, sit 

Mr. Woop. Did 4 w that ' mi i the ¢ 
; Party? 

Mr. Pomerancr. N 

Mr. Woop. ] 

excused ! 

Mr. TAVENNER. No, sit 


Mr. Woop. It rdere 


We will tand | rt | | tor morrow mor! ne t iV 


» 4 r , eS 
Repre ent \ ( ‘ 1) Vie entered the re , it t! } ‘ 
r ‘ ‘ 41 
\\ Iie reupon, l t | ! ne committee was rect ed. to re nvene 
‘ , 3 . . . 
it 10:35 }a.m., Wed { L\ February ©, LYoOY. ) 
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HURSDAY, MARCH 


Sab then Sena ; ommittee consisting of Messrs. Kear 


TESTIMONY OF HYMAN “HY” SOLOMON KRAFT, ACCOMPANIED BY 
HIS COUNSEL, SIDNEY COHN 


Mr. WaAuLrerR. \¥ resented by counsel 

Mr. Conn. Las S ( n, 1776 Broadway, N York ¢ 

Mir. TAVENNER. W our name / 

Mr. Krarr. My f me is Hyman Solomon Kraft 

Mr. Tavenner. W vhere were you born, Mr. Kraft ? 

Mr. Krarr. Iw \pi 0, 1899, in New York City 

Mr. TAvENNER. Wher » you now reside ¢ 

Mr. Krarr. I now reside at 410 East Fifty-seventh Street. 

Mir. Kearney. Mr. ¢ in, | was wondering if the wit ould 
‘ vole , ar ar ird to | . 

Vir. Water. Keep your e up. 

Mr. Krai Iw ; 

\i TAVENNER. W \ L\ vour present p of 1 if Y 
Mir. Kr | ifty enth Street, New York Cit 
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Mr. Tavenner. How long have you lived in New York City? 

Mr. Krarr. I spent 10 years, about 10 to 12 years in California. 
Most of my life | have spent in New York City. 

Mr. Tavenner. Will you review briefly for the committee your 
educational training ? 

Mr. Krarr. I was educated in the public and high schools of New 
York City. 


Mr. Lavi NNEI And what has been your occupation Since 1935, 


say f 

Mir. Ka r M yjor occupation throughout my adult and pro- 
fessional life has been that of a Broadway playwright. 

Mr. Taverner. In the performance of your work, have you been 


emploved by anv particular organization or group’ In other words, 


state for the committee briefly what vou emplovment record has 


Mr. K In the theater I hay eld va \ ¢ other 
vee lueed seve} O Gentlemen of the 
Pre - Ward Morehouse. ar inother play ed Poppa by 
the St] ey rea well ! Bi 1Wwa ! gy I Sub 
SEC | ollaboratis ‘ Mare H ral eal 
ca | Hot ¢ 

‘1 ( e New Yorkers 

NI Tay W vou raise vour voice a little. please ? 

Mr. Kt Iv ry to. Lar r to direct it 1 tenog 
ral 


Mir. K My credits are verv sparse. Mr. Tavenner I wrote 


| ( | rie Century called sTrormy Weathe 
Mr. Tavenner. What other productions have y ud besides those 
that \ rs ved the creel credits for ? 


Mr. Krarr. I worked on several originals at MGM. but these were 
never produced. One in particular was a story for Esther Williams, 


, 


but through the mechanics of the studio the picture itself 


was nevel 

Mr. Tavenner. When was that? 

Mr. Krarr. That was in 1942. I think that was in 1942 

Mr. Kraft confers with his counsel. ) 

Mr. Krai My last actual part i Hollywood was for Paramount 
a hr 


studi n 1946 or 194¢, an original story which was unproduced. 


‘ - 


Mr. Tavenner. Where have vou been emploved from 1946 on ? 
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belleve me, Co 
believe Chint | tll ‘ , he | it il 
Mr. Jackson. Well, I am happy that it did. I have several mor 
Have you, Mr. Rol ents wade te i Mike 
Mii R BINSON { 
Mr. Jackson. What e outcome of t 
\ir. Ror ’ ef 
Mr. Jackson. With M Shiple 
Mr. Ropinson. Y: 
Mr. J KSON. | on re ‘ non the reane 
Mr. Ropinson. N et her tod 


Mir. Waurer. Ha furthe 
Mr. Jacks ies 
Mir. W 








HOLLYWOOD MOTION-PICTURE INDUSTRY 


ndividual who comes before this committee, it should be noted in the 
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